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mqE ROYAL SOCIETY of MUSICIANS of 
; GREAT RRITAIN. 
PATRONESS, HER M AJESTY THE QUEEN, 

The Animal Performance of Handel's “ MESSIAII,” at 
st. JAMESS HALL, on FRIDAY, May 8th, at Eight o'clock. 
Mame. Lemmens-Sherington, Mdlle Carola, Mdme. Osborne 
Williams, and Mdme. Sainton-Dolby ; Mr. W. H. Cum : ings, 
Mr Wino, Mr. Wallworth, and Mr. Lewis Thomas. Privcipal 
Violin, Mr, J. T. Willy; Trumpet Obligato, Mr. T, Harper; 
Organist, Mr. F. J. Hopkins, Conductor, Professor WwW 
sTERNDALE BENNETT, Mus, Dor. Stalls, 10s. 6d. Tickets, 
sa and 2s. 6d. Lamborn Cock, Addison & Co., 62 and 63, 
New Bond-street; Chappell, 50, New Bond-street ; Keith, 
Prowse & Co., 48, Cheapside ; and Austin, St. James's Hall. 





USICAL UNION.—JAELL, AUER, and 
\ GRUTZM ACHER, with Ries and Goffrie, on TUESDAY, 
May 5, quarter-pasc Three. Quartet. C minor, Op. 18, Beet- 
hoven; Quintet, E flat, Piano, &c, Sc‘ umann ; Solo Violin, 
Aner; Quartet, D.inor, Schubert ; Solos Pianoforte, Chopin, 
Jyll, and Wagner. Visitors’ tickets, half-a guinea. to be had of 
gchott & Co ; Ollivier & Co. ; Lamborn Cock & Co., music- 
wllers; Austin, at St. James's Hall; and Ashdown & Parry, 
Hanover-sqnare. J. ELLA, Director. 


HE LONDON GLEE and MADRIGAL UNION 
(established 1859)—Miss J. Wells, Miss Eyles, Mr. 
Baxter, Mr. Coates, Mr. Winn, and Mr. Land (Director), as- 
sisted by Mr. ©. Henry (second bass) and Mr. Herold Thomas 
solo pianist)—will commence their TENTH ANNUAL 
SERIES of THURSDAY AFTERNOON CONCERTS, at St. 
James’s Hall, NEXT THURSDAY. at 8. Stalls, fs.; area, 3s.; 
gallery, 28. Subscription stalls for series of five concerts 
(transferable), one guinea, at Mr. Mitchell’s 88. Old Bond- 
street, and Mr. Austin’s, St. James’s Hall, Piccadilly. 


\ R. SIDNEY NAYLOR’S EVENING CONCERT 
iV will take place at WESTBOURNE HALL, Bayswater, on 
WEDNESDAY, May13. V«calists—Miases Robertine Hender- 
wo, Elena Angéle, &c.; Messrs. W. 1. Cummings, T. Distin, 
Baxter, Lewis Thomas, &c. Instrumentalists—Messrs. Menry 
Blagrove, E. Roberts, jun., W. Pettit, Meen and Sidney Naylor. 


\ R. JAMES M. WEHLI’S series of Réunions 
i Masicales at Messis. Collard & Collard’s Concert Room, 
16, Or-svenor-street, Grosvenor-square. The first will take 
face on FRIDAY, MAY 15th. Mr. Webli wll play his 
Fantasias on “Faust” and “Lurlice’’ and ‘‘Home, sweet 
home” for the left hand, in addition to bis new and unpublished 
pieces. Messrs. Collard & Collard’s Concert Room will this 
season be opened solely on the occasion of Mr. Wehli’s Reunions. 
Tickets 10s. 6d. each, at Cramer & Co., 201, Regeut-street, W. 














\ R. JAMES M. WEHLI’S Réunion Musicale, 
AVi MAY 1ith. By kind permission of J. H. Mapleson, Esq., 
Malle. SINICO and Sig. FOLI, of Her Majesty's Theatre. 


i for HORTON C. ALLISON’S RECITAL of 
i PIANOFORTE MUSIC will take place at the BEET- 
HOVEN ROOMS, Harley Street, Cavendish Square, on 
WEDNESDAY Evening next, May 6th. Vocal artists: Mdlle. 
Angelina Salvi, Miss Blanche Reeves, Mr. Stirling. To com- 
menee at 8 precisely. Tickets 5s. each, 8 for 10s. 64., of Mr. 
H.C. Allison, 206, Marylebone Road and of Messrs. Duncan, 
Davison and Co., 244, Regent Street. 





ANOVER SQUARE ROOMS.—Malle. ANNIE 
HARRIS (pupil of Miss Eleanor Ward has the honour 

to announces her First EVENING CONCERT at the above 
Rooms, on WEDNESDAY, May 13th, to commence at Eight 
clock, Vocalists:—Miss Constance Roden, Miss Wickham, 
Miss Annie Jackson, and Miss Blanche Reeves, Herr Reichardt, 
and Sig. Caravoglia. Instrumentalists:—Violin, Signor Fer- 
tandez; Clarionet, Mr.G. A. Clintcn (his first appearance in 
on); Pianoforte, Miss Eleanor Ward and Mdlle. Annic 
Harris; Conductors, Mr. Louis A. Emanuel, Mr. Horwitz, and 
Mr. Jules Benedict. Stalls, 103. 6d.; Reserved seats, 5s.; 


Admission, 28. 6d. Tickets at the principal Musicsellers, and 
at the Rooms, 





M? JOHN MILLARD will read Selections from 
Shakspeare, Collins, Tennyson, Macaulay, Aytoun, 
Thackeray, Fulford and Owen Meredith at WESTBOURNE 
HALL, Bayswater, on TUESDAY Evening, May 12th. To 
commence at eight o'clock. 


PAGaANINe REDIVIVUS 
IN PORTADOWN AND ARMAGH. 
ye manown Corat Coxcert.—The pleasure of the evening 
%8 greatly enhanced by the performances of the Musical 
oo. ay, known by the nom de guerre of Pacanisi Repivives, 
cher onene elaving his wendortl powers in Belfast, and 
ster, i — wn News, Se 
Apel 18th, 1959, ter, Ke., &e.—Portadown News, Saturday, 
nee Cronat Soctty.—In addition, PaGantx1 Repivivus 
pot rea three Violin Solos. We have had the pleasure of 
ps to the wonderfal e formances of this highly-gifted 
Smen. He is regarded by those who are capable of appre- 
br he igh attainments—by min who have made music the 
7 “ir lives—as a most remarkable man, transcending in 
yo the highest achievements of all who have preceded 
cit 4 ‘s country. Apart from every other attraction he 
; me 4s crowded houses as Thalberg, or his predecessor 
th ~-Ulster Gazette, Saturday, April 25th, 1848. 
ist vor Redivivas can accept engagements hy the 
Steet, s 

















ha oe Month. Address, care of Mr. Exexiss, English- 








“Both the S-rial and the name it bears are 
happy thoughts.’—Sunday Times. 


“EXETER HALL:” 
A MONTHLY MAGAZINE OF SACRED MUSIC. 


CONTAINING CONTRIBUTIONS FROM THE FOREMOST 
LIVING AUTHORS AND COMPOSERS OF 
DEVOTIONAL MUSIC, 


Price ONE SHILLING; Post free for 14 stamps. 


No. III. FOR APRIL. 








CONTENTS: 

1. NEW SACRED SONG, “HE GIVETH HIS 
BELOVED SLEEP,” by Juies Beyxepict. (TMlustrated.) 

2. PIANOFORTE TRANSCRIPTION, * SOUND 
THE LOUD TIMBREL,” by W. Kens. 

3. NEW HYMN, “LO! THER LILIES OF THE 
FIELD,” by EF. J. WOPKINS, Organist of the Temple. 

4. SACRED SONG, “I THINK OF THEE,” by 
R. Repurap. 

5. SUNDAY EVENINGS AT THE HARMONIUM 
No. IIL), by &. F. Riwpavtr. 





No. II. FOR MARCH. 


CONTENTS: 
1. NEW SACRED SONG, “JESUS WEPT,” by 
J. F. BAryert. 
2. SACRED MARCH, for the Pianoforte, by W. 
Tlutcuins Cauicort. 
8. NEW HYMN TUNE, ‘ ROCK OF AGES,” by 
James Turi, Organist at Westminster Abbey. 


4. TRIO, “REST FOR THE WEARY,” by Cn. 


Govsop. 
5. SUNDAY EVENINGS AT THE HARMONIUM. 
No. Il. 


6. ORGAN PRELUDE, by Menpetssony. 
Never before Published, Illustrated with a fac-simile of 
the Composer's Manuscript. 


No. I. FOR FEBRUARY. 
, CONTENTS: 
1. “QUEEN MARY’S PRAY’R.” 
Miss M. Liypaay. 
2. SUNDAY EVENINGS AT THE HARMONIUM. 
No. 1. 
3. “LORD JESU, AS THOU WILT!” New Hymn, 
4 


Sacred Song, by 


hy ©, E. Wituine, Organist of the Foundling. 
. THE BENEDICTION. Set to Music by Srernen 

GLover, 

5. SACRED THEMES FROM GOUNOD. Arranged 
for Pianoforte by KE. F. Rimpautt. 

This Number contains a beautiful Plate of Queen Mary in 

Prison, by Laby. 
Subscription to ‘‘ Exeter Hall,” 12s. per Annum, 
post free. 


METZLER & CO., 
87, GREAT MARLBOROUGIL STREET, LONDON, W. 
AND 
G. ROUTLEDGE & SONS, 
THE BROADWAY, LUDGATE HILL, 
And at all the Railway Stations, and of the Principal Rook and 
Music Sellers in the Kingdom. 





Just Published, 
THE FAIRY VOYAGE, 
An English version of Gounod’s popular Song, 

“OU VOULEZ-VOUS ALLER?’ 

Published by arrangement with Me srs Scnorr. 
Price 2s. 

Merzten & Co., 87, Great Marlborough-street, W. 


Just Published. 


NEW PIANOFORTE PIECES, 
By CH. FONTAINE. 
(Composer of the popular “Swing Sung.”) 
DAS BLUMCIIEN. (The Flow'ret.) ...... 0... 0.000005 
NARCIS3E. Valse ..........00.. 


Merzis2 & Co., 47, Great Mai 





borough-street, W. 
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JUST PUBLISHED. 


MENDELSSOHN’S 


REFORMATION SYMPHONY. 


ARRANG"D BY 


JOSEPH BARNBY. 


a 
PIANO SOLO......... 10 6 
PIANO DUBT......... 18 0 


SOLD AT HALF PRICE. 


Loxpox: NOVELLO, EWER & CO., 
1, BERNERS STREET, and 35, POULTRY. 


NEW PIANOFORTE MUSIC, 


HERE the BEE SUCKS. Transcribed for 

the Pianoforte by GEO. F. WEST, 40. 
S°. PATRICK’S DAY. ‘Transcribed for Piano 
WO by W. 8. ROCKSTRO. Just published, 4s, 


TPHE BANKS of ALLAN WATER, Transcribed 
fr Tianoforte by G. F. WEST. 4a. 


{ FT in the STILLY NIGHT. Fantasia for the 
Pianoforte. Composed by ADAM WRIGHT, 4a. 

HF DASHING WHITE SERGEANT Fantasia 

for the Pianoforte, Composed by ADAM WRIGHT. 8s, 

+ i DAGMAR MAZURKA, for the Pianoforte, 

Composed by ADAM WRIGHT. 28 NB. The above 

six elegant works may be had everywhere , all at hal: price with 

an extra stamp for postage, London: Rourwt Cocks & Co., 

New Burlington-stieet. 

é¢TPYELL ME IT IS NOT SO.” Herr Reichardt's 

popular Song w.ll be sung hy the Composer at St, 

James's Halllon Monday, May ith, Published iu E flat and 

G, 4a. 
Lamporn Cock, Appison & Co.,, 62 & 68, New Bond-street, W. 








\ ALTER MACFARREN'S NEW PIANC- 

) FORTE SOLOS, sa. 
*6Gehdem Biaweve™ s:00:6094.05-0000 00 000s nbdk 4 0 
Puhemienne, ‘ La Fite d'Etée” ............6855 4 0 

Will he performed by the Composer at his Pianoforte Recitals, 

May 2nd and 23rd, 

Lamporn Cock, Apvisox & Co., 62 & 63, New Doud-strect, W, 


flex QUEEN'S CONCERT ROOMS, Hanover- 

square.—A LIST may be hed, gratis end pout free, of 
the CONCERTS, Meetings, &c., for which these frhiounble 
end celebrated rooms are ong wed in ihe forthcowing season. 
Apply to Mr. Fish, at the Rooms; or to Mesers. Robert Cocks 
and Co., New Burlingtoa-struet, Loudon, W.—- Proprictor, 
ROBERT COCKS. 





R. STOLBEPG'S VOICE LOZENCE, — 
Yor invigorating and ennehing the volve, and ronw tog 
affections of the throat, hae maintained its high character for a 
quarter of a century, and the flattering testi niak« m ceived 
trom Grist, Versdaui. Lablacke, and numy of the Clergy avel 
Statesmen, fully establieb its grent vutnes No Voraliat ot 
Publie Speaker shorlt be without thie invupable L verge. 
Yo be chiained of all Wholesale and Retail Chemist fu the 
United K.ngdem. 
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CRAMER'S VOCAL GEMS. 


PRICE SIXPENCE EACH NUMBER: 
ust free for SEVEN Stamps. 


No. 1.—15 ENGLISIL SONGS. 


The Ploughboy 

Be mine, dear Maid 

Welcome me home. 

Cherry ripe! 

Long, long aco! 

Isle of Beauty. 

Beneath the Willow Tree. 

Where the Bee sucks Banks of Allan Water. 

No. 2.—15 CHRISTY MINSTRELS’ SONGS 

When Johnny comes marching Hark! I hear an Angel sing 
bome again, I'm lonely since my Brother 

The Mocking Bird died 

Neautiful Dreamer. Trawp, tramp. 

Tis but a little faded Flower, Nelly Ray 

Watching for Pa Rock me to sleep, Mother 

Come home, Father! Song of the Sea-shell. 

Mill May Wait for the Waggon. 

Leautifw Lale of the Sea 


No. 3.—SIX DUETS. 
Lassie, would ye love me? 


Sainted Mother, guide his 
Footsteps. 


The Parting 

Alice Gray 

Rock d in the Cradle of the 
Deep 

The Anchor's weighed. 

The Thorn 

1d be a Butterfly 


Evening Bella 

T know a Bank, 

As it fell upon a Day 
The Exile of Erin 


No. 4.—12 SONGS BY BALFE & WALLACE. 


Alice. 
rhe rose that opes at morn. 


Anniv, dear, good bye 
The convent cell, 
Sweet Spirit, hear my prayer A lowly youth, 
Mary, don't forget me The dawn is breaking o'er us. 
When Morning's light is break- | Come, smile again. 

ing | Norah, Darling ! don’t believe 
Bonnie Kate. } them. 


No. 5.—12 SACRED SONGS. 


The Dove of the Ark. 
Hymn of Eve. 

Davia Singing before Saul. 
Author of Good 

Gratitude 

Bethlehem 

Lamb of the Father. 


No. 6.—12 OLD ENGLISIL SONGS. 


When forced from dear Hebe, 

Pray, Goody 

Water parted from the Sea, 

Is there a heart that never 
loved There was a jolly Miller. 

The Vicar of Bray. Love is but an April day. 

Oh say not woman's heart is| Ere around the huge oak. 
bought, | 


No. 7.—12 SONGS BY SCHUBERT. 

Weary flowers their buds are) My life is but a summer day. 
Closing. *Tis sweet to think, 

Hark! the lark. Dear mother, do not chide me. 
Thine is my heart. A Warrior I am. 
Weep not for friends departed. | The Tear. 
Who is Sylvia? Smooth is the moonlit sea. 
Ave Maria. 


| Ev'ry Day will I give thanks, 
| Kre Infancy’s Bad 
The World of Changes 
© Lord, we trust in Thee. 
Light and Life dejected 
Languish, 


There the silver'd waters roam, 
In Infancy, 
Just like 


| 
1 
| 


love is yonder 


No. 8.—15 CHRISTY MINSTRELS’ SONGS. 


Come wher. my love liesdream- | Gentle Annie. 

ing | Gone are the Days. 
Hard Times, come again no| Lottie in the Lane. 

more. Ring de Banjo. 
Annie Lisle Forget and forgive. 
Footsteps on the Stairs Maggie by my side. 
Nelly was a Lady. Good News from Home. 
Beautiful Star. | The Sunny Side the Way. 


lalie, 
No. 9.—12 OPERA SONGS, 


The Gipsy'’s Home—* Jersy | In that Devetion—* Matilda .” 
" Maid of the Silv'ry Mail— 
“The River Sprite.” 
My thud of May—* She Stoops 
to Conquer,” 


Lea, 
Only a Ribbon— The Sleep- 
ing Queen ” 
Gone ts the Calmness from my 
heart—‘' Matilda.” Coo! says the Gentle Dove— 
Keep thy Heart fur me—* Rose * Punchinello.” 
of Castille.” I've Watched him — ** Hel- 
He'll miss me—‘' She Stoops vellyn.” 
to Conquer.” When the Elves at Dawn do 
For Her Sweet Sake—“ The pass—*‘ Amber Witch.” 
Bride of Song.” 


No. 10.—HAYDN’S CANZONETS—Ist. Ser. 


‘The Mermaid’s Song. 

Recollection, 

My Mother bids me bind my 
Mair. 


No. 11.—HAYDN’S CANZONETS—2np. Ser. 


Sailor's Song. She never To!d her Love. 
The Wanderer. Why Asks my Fair One? 
Sympathy. Content. 


No, 12.—15 CHRISTY MINSTRELS’ SONGS. 


Jenny June. Ah, never deem my Love can 
I'd choose to be a Daisy. change. 
My Mem'ry turns with Fond-/| Jeannie Lee. 
ness back. | Old Jeasy. 
om, thiuk not Love is light as{ Stand up for Uncle Sam, my 
‘ame. s! 
The Little One that died. : 
Lillie Dale. | I'm off to Baltimore. 
Cheer up, Sam | John Brown lies mould’ring in 
Vnele Ned. the Grave. 


Despair. 
Far from this throbbing Bosom. 
Fidelity. 





CRAMER'S VOCAL GEMS—Continued. 


No. 13.—SELECTION OF 


O breathe not his name. 

Believe me, if all those endear- 
ing young charms. 

Love's young dream 

Go where glory waits thee 

The barp that once through Erin ! the tear and the smile. 
Tara's halls. By that lake. 

Rich and rare were the gems Has sorrow thy young days 
she wore. faded, 


No. 14.—6 SACRED DUETS. 


O give thanks. Jerusalem the Golden. 

Hast thon cheered the broken- | The Pilgrims of the night. 
hearted. Graceful Consort. 

Nearer home. 


No. 15.—12 SONGS BY DIBDIN. 
Tom Bowling. | The last shilling. 


IRISH MELODIES. 


The meeting of the waters. 
Lesbia has a beaming eye. 
The last rose of summer. 
The minstrel boy. 

| The valley lay smiling. 


While the lads of the village The Sailor’s journal 
Farewell, my trim-built wherry! | Tom Tackle. 

Jolly young waterman, The constant Sailor. 

Ned that died at sea Loveiy Nan, 

Poor Jack. | Lhe Greenwich pensioner. 


Lonpon : CRAMER & CO. LIMITED, 
201, Recent Srreer, W.; 
SIMPKIN, MARSHALL & CO, 


SONGS OF THE RHINELAND. 


NAAR SR AAARAASAY 





G TUDENTS’ SONGS 
h 

Bvsexu ER SONGS 
. thadititiadaiadl SONGS 
Y CL esatsres 


_— STED with special Symphonies and Accom- 
N 


paniments by ALbERTO RANDEGGER, 


TIYRANSLATED by L. H. F. pu Terreavux. 


German words attached, 


Now Published, 
TRUE UNTO DEATH. (Der treue Tod.) 
2, THE LIVELONG DAY. (Den lieben langen Tag.) 
3. THE MILL-WIEEL. (In einem kihlen Grunde.) 
. GOOD NIGHT. (Gute Nacht.) 
. FRIENDSHIP. (Preis der Freundschaft.) 
. RHINE SONG. (Sie sollen thn nicht haben.) 
. THE LOCKSMITHS PRENTICE. (Der Schlossergesell.\ 
. THE LESSON OF YOUTH. (Jahre kommen Jahre 
gehen.) 
. THE FORGET-ME-NOT. (Das Vergissmeinnicht.) 
. MY PIPE. (An die Pfeife ) 
. HOME BELOVED. (Lied eines Landmanns in der 
Ferne.) 
2. THE SPINNING WHEEL. (Marianchens Spinnerlied. ) 
. MAY MORNING. (Mailied am Morgen.) 
. HOPE. (Die Hoffnung.) 
. MERRY AND WISE. 
bleiben.) 
3. THE SOLDIER'S LEAVETAKING. 
auszichenden Soldaten ) 
17. LAGO'S TOAST, (Soldatenspruch aus Othello.) 
1s. THE HAPLESS SERENADE. (Der Stdndchensinger 
und der Nachtwiichter. ) 
. THE VIOLET AND THE MAIDEN, 
und das Madchen. ) 
. GLADNESS GIFT OF GODS. 


(Es kann ja nicht immer so 


(Abschicd der 


(Das Veilchen 


(An die Freude.) 





PRICE 3s. EACH NUMBER. 
The Series to be Continued. 


“There is more in them than in the vast majority of songs 
now offered to and willingly accepted by amateurs.’—Era. 

** Both music and words are far in advance of the general ran 
of popular English ballads.”—Ladies’ Own Paper. 


CRAMER & Co. LIMITED, 201, Regent Street, W. 





SUNG BY MRS. HOWARD PAUL. 


KING CASH. 


A stirring avd effective song, in which the aspect of modern 
society is cleverly hit off. The air tuneful and expressive. The 
words by Hznuy 8. Leon, author of “The Twins,” &c., &c. 


JUST PUBLISHED. 
Maudsome!y Illustrated. Price 3s. 
Caames & Co, Limited, 20), Regent-street, W. 





ee 
NEW SACRED SONG BY SIG. Lapracyy 


THE BIRTH OF THE FLOWER 


WRITTEN BY 


L. H. F. DU TERREAUX. 


COMPOSED BY 


F. LABLACHS. 


—_—_— 


PRICE THREE SHILLINGS. 


_ 


Lonpon: 


CRAMER & CO. LIMITED, 


201, Recenr Srreer, W. 


THE QUEEN, 


GEORGE CROAL. 


Beautifully Illustrated with a Portrait of Her 
Majesty in colours. 








—ea]S=====_== 


I, 
No boasting ours of sunny clime 
Or cloudless starry skies ; 
We breathe no gale of orient land 
Whence sweetest odours rise ; 
But in our native west a star 
Ot pure and Lrightest sheen 
Iilumes and gnides our onward path; 
Loug live our gracious Queen ! 


U. 

Thrice happy isles whose liberties 
Are fostered uot by might, 

Whose freedom rests on loyal hearts 
In justice and in right. 

With these our watchwords, ever may 
Our hearts’ pure homage lean 

To her who owns a people's love : 
Long live our gracious Queen! 


11. 

Though chastened now by healing Time, 
In mem'ry ne’er outgrown, 

A sympathetic nation felt 
Her sorrow as its own. 

But blest with such a hearth and home 
As hers have ever been, 

May peace and ‘ove triumphant reign : 
Long live our gracious Queen ! 


FOUR SHILLINGS. 


LONDON: 
CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 


—) 


HE CATS. Comie Song by Henny 8S. Letoe- 
author of ‘The ‘T'wins,” “King Cash,” &. Sung by Mr 
Howard Paul. Price 3s. 
Cramar & Co. Limited, 201, Regent street. 








ODFREY’S “MILDRED.” This admirable 
composition, the New Waltz of the Season, has mt 
gracious'y accepted by H. R. H. the Princess of Wales. A 
simile of the Presentation Copy to be seen at ‘ 
Cuaner & Co. Limited, 201, Regent-street, W. 
OAN OF ARC. _ By Bonpese. Sette 
Dramatique, English and French words. Price 38. 
Cramer axp Co, Limited, 201, Regent-street, W. 








Price 3s. 


J* ANNIE LEE. By Cuanves Brawras 
Craze & Co. Limited, 201, Regent-street, Ws 





G GRETTON’S MERRY OLD ENGLAN? 
e TOCCATA. 3s. 


Cranen & Co. Limited, 201, Regent-street 





Just Published, Price 4s., 


‘THE CURRAGH CAMP WALTL 
[ By E. DE SELVIER. 





Cuamer & Co. 15, Westmoreland-street, Dublin 
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WEARINESS. 

I am tired, let me sleep ; 

Whisper of no coming morn. 
Wrapt in slumber dreamless, deep, 

I weuld drift from day and dawn ; 
I would drift with noiseless oar 

Over waters boundless, vast, 
Conscious not of the dim shore 

And forgetful of the past. 


I would fold these tired hands, 
All their useless life-work done, 
And drift on toward silent lands, 
Lighted by no glaring sun, 
Drifting on neath starlight gleam, 
All the weary past wiped out, 
And the future like some dream 
Robb'd of questionings and doubt. 











Drifting on till tired eyes, 
That have watched so long in vain, 
Gazing up through peaceful skies, 
Close to open ne’er again ; 
Close to open not, till feet, 
That have wandered far astray, 
Landing at the golden street, 
Find at last their homeward way ! 


MINETTE. 





PROVINCIAL. 

An Amateur Concert is to be given at Eastbourne 
next Thursday in aid of the All Saints Convalescent 
Hospital. The following amateurs have kindly come 
forward to assist the charity:—Soloists, Lady 
Harnage, Miss Upton Richards, Miss Connor, Miss 
Tennant, Miss Nina Egremont, Mrs. Hugh Brennan 
and the Rey. C. M. Harvey, and a chorus of seventy 
ladies and gentlemen. 

The Dublin University Choral Society gave an 
afternoon concert in the Examination Hall of Trinity 
College on Saturday last. The principal artists 
were Miss Mayne Moore, Miss Fennell, Messrs. 
Peele, Hemsley, and Dobbin. The concert was 
in every way successful.——In the Rotunda a con- 
cert has been given in connection with the half- 
holiday movement; Mdme. De la Vega Wilson and 
Mr, Fletcher Baker were the chief attractions, and 
were warmly applauded. Mr. N. P. Healy played 
excellently a violin solo, and Master Walker evinced 
great proficiency on the concertina. The Lord Mayor 
and Lady Mayoress favoured the concert with their 


presence, Several concerts are announced for next 
week, 





On Friday evening the annual concert of the St. 
Andrews Amateur Choral Society was given in the 
Town Hall, St. Andrews. The performance opened 
vith the pastoral of the ‘* May Queen,” composed 
by W. 8. Bennett, accompanied by an efficient or- 
thestra, professional and amateur. The solo parts 
vere sustained by Mrs. Robert Mitchell as the May 
Queen, Miss A. Farnie as T’he Queen, Col. Moncrieff 
& Robin Hood, and Mr. Heathcote, organist to the 
Duke of Buccleuch, as The Lover. The choruses 
Were performed by the members of the Society. 
The seeond part consisted of part songs, glees, 
fuels, &., which were gone through with great 
tredit. Mr. Salter acted as conductor. The singing 
the “National Anthem” concluded one of the 
best concerts ever given in St. Andrews, 





The Amateur Vocal Society, established in Chel- 
Wmham two or three seasons ago, gave their second 
musical soirée in the Montpellier Rotunda, on Wed- 
unday, to a brilliant and fashionable audience. 
The Program consisted of Italian music, inter- 
— with half a dozen English compositions, the 
— of which were well rendered, the amateurs to 

'm they were assigned receiving great applause. 
* May note the cavatina, “Di tanti palpiti,” 
P- by Miss Julia Smith ; Mr. Godfrey's admirable 
= of Matt's “Non Tornd,” and the violin 

Mr. Leonard Hargrave, au exceedingly clever 
» A charming duet, “Caro Don tua 
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Cosi,” by Miss R. E. Best (sung by Miss Iggulden 
and Mr. Fletcher), and a chorus, ‘‘ Hurrah for the 
Queen,”’ by Mrs. P. Nunn, both original, deserve 
mention. Mr. F. Smith presided at the piano in 
his usual masterly manner. 


Mr. R. Sharpe’s annual concert was given in the 
large Carlton Music Hall, Southampton, on Wed- 
nesday last week. The first part of this concert 


comprised a selection from the oratorio of ** Ahab,” | 


conducted by Dr, Arnold, the author of the work, 
assisted by Mr. R. Sharpe. The solo parts of this 
oratorio were apportioned to Miss Roberts, Mr. 
Montem Smith, and Mr. Robinson. The work was 
received with warm tokens of approbation, and Dr. 
Arnold must have been as much gratified as the 
audience. In the second part Mr. Sharpe’s pupils 
sang Hatton’s four-part song, ‘‘I met her in the 
quiet lane.’ A harp solo by Mr. Belsey Marsh, and 
a duet for harp and pianoforte, the latter instru- 
ment by Mr. Cornwall, the organist of Romsey 
Church, received considerable applause. Miss 
Pringle sang a descriptive song, ‘* Will he come?” 
and Mr. Montem Smith gave a ballad, ‘It was a 
fine May morning,” with taste and earnestness. A 
call for a repetition followed, and Mr. Smith sang 
“Never mind the rest.” Mr. Sharpe performed a 
**Marche-de-concert in a brilliant manner; Miss 
Roberts sang a cavatina, ‘* The skylark;” and the 
concert finished by a part-song, with the vocal 
strength of Mr. Sharpe’s pupils. 





On Tuesday evening last the third concert of the 
York Choral Society took place in the Festival 
Concert Room, York. The first part of the enter- 
tainment comprised Handel's serenata “ Acis and 
Galatea.” The principal artists engaged on the 
occasion were Miss Anna Hiles (soprano), Mr, 
Sutcliffe and Mr. Dawson (tenors), and Mr. Hinch- 
cliffe (bass). Mr. Thos. Sanderson presided at the 
harmonium and also at the pianoforte. Mr. Shaw 
officiated as leader of the band, and Mr. T. Smith 
as conductor. Miss Hiles sang ‘‘ Hush, ye pretty 
warbling choir” in excellent style, and gained great 
applause. Mr. Sutcliffe, of the York Cathedral 
choir, gave, with good taste and feeling, the air, 
‘Love in her eyes sits playing.” Mr. Hinchcliffe 
was very successful in ‘‘ O ruddier than the cherry.” 
The second part of the concert was miscellaneous, 
Miss Hiles singing Mozart’s “ Batti, batti.””. The 
Rev. J. R. Lunn, Vicar of Marton-cum-Grafton, 
played Mozart's concerto in A, accompanied by the 
band. Miss Hiles sang another song, ‘‘ There is a 
name I never breathe,” by Balfe, and Mr. Hinch- 
cliffe gave Dibdin’s ‘‘Old Commodore” with con- 
siderable energy. A duet by Balfe, ‘‘ Think a sailor 
is faithful,’’ sung by Miss Hiles and Mr. Hinchcliffe, 
was warmly applauded. The concert was very 
successful, 





The “Grand Duchess” was performed for the 
first time in Liverpool on Monday last, at the 
Theatre Royal. The cast was as follows :—Grand 
Duchess, Mrs. Howard Paul; Wanda, Miss Augusta 
Thomson; Fritz, Mr. William Harrison; General 
Boom, Mr. Edmund Rosenthal; Prince Paul, Mr. 
Stoyle; Baron Puck, Mr. Frank Matthews. Mrs. 
Howard Paul looked the character to perfection, and 
sang and acted with great energy and power. Mr. E. 
Rosenthal was very successful as General Boom, 
although we have seen him to much better advan- 
tage. Messrs. W. Harrison and F. Matthews were 
as usual effective.——Mr. Barry Sullivan is still 
the great attraction at the Amphitheatre, crowded 
houses as usual. Mr. Cowper has commenced 
an engagement at the Prince of Wales Theatre. Mr. 
Bandmann and Miss Milly Palmer will appear on 
Monday next.——The Philharmonic concert on Tues- 
day evening attracted a large audience. The solo 
vocalists were Mdme. Trebelli-Bettini and Signor 
Bettini. The brothers Thirn, pianists, made their 
first appearance in Liverpool. Mdme. Trebelli sang 
with her usual charm and brilliancy: as an encore 
to a romance by Durand she gave “ Il segreto” in a 
style which we venture to say could not be surpassed. 
She also sang two duets with her husband, Sig. 
Bettini, which pleased much. Mr. Benedict con- 





LT 





ducted._——Mr. Sims Reeves announces two Ballad 
concerts on the 9th May, with Mr, and Mrs. Patey, 
Miss Banks, Mdlle. Mehlig, and Herr Ganz.—— 
Lady Don commences an engagement at the Amphi- 
theatre on Monday next. 





On Wednesday, the Brighton Philharmonic So- 
ciety gave the third subscription concert of the 
season in the Dome Assembly Room, There was a 
good, though not full attendance. The principals 
whom the Society had engaged, and the earnest the 
members had already given of efficiency in their 
band and chorus should have crowded the Dome. 
Yet the large shilling section was the least oceupied, 
and the balcony rivalled it in excess of accommo- 
dation. Rossini's ** Stabat Mater” constituted the 
first part of the program. The soprano solos were 
in the hands of Malle. Christina Martorell, a young 
artist who has lately come amongst us, and whose 
undoubted talent has won for her such a reputation 
as to justify the committee of the Philharmonic 
Society in engaging her as prima donna for this 
concert. Mdlle. Martorell has nota “ great" voice. 
If she had, she would not in these days be a resident 
artist in Brighton. Her singing of the ‘Quis est 
homo” with Miss Julia Elton set at rest all doubts 
as to her capability, and she heightened the good 
impression in every succeeding number, Miss Elton 
again drew down upon herself the acclamation of 
every discerning amateur present. Mr. Perren is 
thoroughly conversant with the music, Mr. Winn 
read the base music carefully, and added much to 
that striking and mysterious Kia Mater. To say 
that the choir executed this number without a wrong 
note, and with steadiness both of tune and time, is 
to give Mr. West the credit which should attach to 
patient training; and at the same time to pass on 
the members of the Society a high compliment for 
intelligence and efficiency. The concluding chorus 
was the least satisfactory portion of the performance. 
The performances of the English Opera Com- 
pany, under the direction of Mdme. Jenny Baur and 
Mr. Charles Durand, will close on Saturday night. 
Next Wednesday there will be a special ‘ compli- 
mentary night,” the performance being for the 
benefit of Mr. H. Nye Chart, the proprietor and 
manager. Several popular local amateurs will 
appear on the occasion. Some members of the 
Brighton Rowing Club will also give gymnastic per- 
formances in the course of the evening. Mrs. Scott- 
Siddons is announced. 








The Belfast Classical Harmonists’ Society gave 
the concluding concert of their seventeenth season 
at the Ulster Hall, on Friday evening, 24th inst. The 
program was a miscellaneous one, but the ingredients 
of it were all well chosen. The artists engaged for 
the concert were Miss Edith Wynne, Mdme. Patey- 
Whytock, and Mr. J. G. Patey. Miss Wynne was 
very warmly received on appearing on the orchestra, 
the audience being anxious to give her a hearty wel- 
come after her sojourn in Italy. She sang the Solo 
in Mendelssohn's hymn ‘ Hear my prayer,’ the 
grand scena *‘ Softly sighs’ from “ Der Vreischiitz,” 
and the Welsh song ‘The Bells of Aberdovey.” 
They were given, as all Miss Wynne’s selections 
invariably are, with the zeal and ability of the real 
artist; yet, we think, she gave fully as much satis- 
faction on the oecasion of her visit about two years 
since. In the two latter selections Miss Wynne was 
encored, replying in the first instance with the 
repetition of a portion of the scena, and in the other 
with ‘ The Minstrel Boy,” which was so excellently 
sung that Miss Wynne was again ¢alled, when she 
bowed her acknowledgments to the house. It was 
the first appearance of Mdme. Patey-Whytock in 
Belfast, but rarely has a vocalist appeared here who 
gained so many admirers. Her rendering of the 
air ** Return, O God of hosts,’’ from ‘ Samson,’ 
the recitative and aria Che faro” (Gluck), and 
Hullah’s song ‘‘ The Storm,” were all sung in un- 
surpassed style. Mr. Patey did not sing in such a 
pleasing voice as usual. In “I'm a roamer” he at- 
tained an encore and responded with the old English 
ballad “The Mermaid.” ‘The members of the 
chorus did themselves credit in all they attempted ; 








prominent amongst their selections were the * Ave 
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Verum” (Mozart) the chorus parts of ‘‘Hear my 
prayer,’ and ‘* The cloud-capped towers” (encored). 
‘The conducting was done with care by Mr. Alfred 
Cellier, while Mr. Armstrong McMahon used the organ 
both wisely and well.——The Ulster Hall Monday 
Popular Concerts for the present season closed on Mon- 
day evening last. The vocalists were Miss Fennell and 
Mr. Peele of Dublin, who sang two songs each and 
also gave a couple of duets. ‘Golden slumbers 
kiss thine eyes” (a lullaby of the 15th century) 
composed by Mr. Alfred Cellier, was rendered by 
Miss Fennell with much taste; it was encored. Mr. 
Peele, in a barearolle by Dr. Stewart entitled 
‘* There's sunshine still,” was favoured with a 
similar compliment. The band of the 28th regt., 
conducted by Mr. Adolph Heeker, performed three 
selections ; their performance of Mr. Walter 
Burns's charming and popular quadrille ‘‘ Holyrood 
Palace" was loudly applauded. 
the concerts, Mr. Alfred 
three organ selections which gave much en- 
joyment to the audience. The National Anthem 
and the band concluded the concerts for the 
present season.—In the Theatre Royal, Miss Amy 
Sedgwick appeared on Monday night to a very large 
audience in the character of Jlester Gravebook, 
in ‘An Unequal Match.’ She is accompanied by 
Mr. John Nelson, who played the part of Henry 
Arncliffe, and by Miss Sara Nelson who sustained 
the character of Mrs. Montressor. All the parts 
were well played. 


The conductor of 
Cellier, performed 





THE OPERA. 


A treat to admirers of Beethoven was afforded 
on Saturday at Drury Lane, when “ Fidelio” was 
performed, with Mdlle. Tietjens as Leonora, Mdlle. 
Sinico as Marcellina, Mr. Santley as Pizarro, and 
Signor Gassier as the Minister. The alterations 
from last year were Signor Bettini for Signor 
Gardoni in the part of Florestan, and Signor Foli 
for Herr Rokitansky in the part of Rocco. No 
part in all Mdlle. 'Tietjens’ large repertory can be 
found more suitable to her capacities than this 
role of Leonora, In splendid voice, in the full 
enjoyment of her physical powers, with a grasp of 
passion and pathos never at any time in her career 
surpassed, she unites all the diversities of grandeur 
and energy and tragedy in one character. Writ- 
ten as ‘ Fidelio”’ is with the little regard for mortal 
voices, which was so characteristic of Beethoven, 
few singers at any time—none perhaps at this time 
—could be found capable of stretching the voice to 
the utmost limits demanded by the composer, like 
Malle. 'Tietjens, But all the difficulties on Satur- 
day were tackled with an energy which knew not 
the meaning of the term difficult. From the 
immense scena “A qual furor” to the marvellous 
duet, where, having saved Florestan from Pizarro 
and foiled the intended murderer, she bursts into 
love, gratitude, and joy, the performance was one 
splendid triumph. Nor were her supporters 
feeble. Mr. Santley'’s Pizarro was a fine assump- 
tion, characterised by magnificent singing, a 
large style, an undoubted timbre, a grand delinea- 
tion of passion. His acting, too, was equally good 
in its degree. Witness the revenge air, ‘Ah 
venilicar porrd,” declaimed with intense energy. 
Signor Bettini is hardly strong enough for some 
of Florestan’s music; but he did his work con- 
scientiously, and his make-up was capital. The 
Marcellina of Mdlle. Sinico was extremely good, 
illustrating the ease with which this artist 
elevates to the first rank characters which only 
occupy a subordinate position in the cast. Signor 
Foli also deserves unqualified praise for the sing- 
ing and acting of Rollo. Mr. Lyall was good in 
Jacquino, and merited his share of the encore 
which awaited the quartet ‘Il cor e la mia fe.” 
Band perfect ; chorus susceptible of improvement 
—particularly the Prisoners’ chorus. The over- 
ture—the one in C—was redemanded, but Signor 
Arditi declined the honour. 

On Tuesday ‘“* Norma” was given for the first 
time thie season, Mdlle. Tietjens sustaining the 
character of the Druid Priestess with her usua; 











foree, dignity, and ability. Signor Fraschbini a 
the Pollio, Malle. Sinico a most a‘mirable Adal- 
gisa, and Signor Foli an unexceptionable Oroveso. 
A cast so patent does not call for extended 
criticism. On Thursday “ Le Nozze” was per- 
formed, and for Saturday “ La Traviata”? with 
Malle. Nilsson is announced. 

At the other bhonse, after a repetition of “ Faust” 
on Monday with the cast we have already noticed, 
“Guillaume Tell” was given on Tuesday for the first 
time this season: the Matilda being sustained 
by Mdlle. Vanzini, and the part of Arnoldo 
affording occasion for the début of a M. Lefranc 
Neither impersonation calls for special welcome. 
The great barrier to the frequent performance of 
Rossini’s masterpiece—the want of a capable tenor 
for the part which Tamberlik illustrated with 
that wonderful high C in the “ Suivez-moi,” and 
which Duprez rendered immortal—will scarcely 
be removed by M. Lefranc. The failure of a 
débutant is by courtesy to be set down to nervous- 
ness: we must therefore assume that M. Lefranc’s 
timidity caused him to break down in the first 
duet and to bungle the duet with Matilda in 
the second act. After that he picked himself up 
somewhat, and managed to touch the envied ut de 
poitrine referred to. Signor Graziani, who played 
the title-réle, sings better but possesses less force 
and dignity than Faure, with whom the part is 
often identified. Much more satisfactory was 
Walter, an exceedingly successful impersonation 
by Sig. Bagagiolo, as also was the Fisherman of 
Sig. Neri-Baraldi, while Sig. Tagliafico’s Gessler 
was impressively ponderous. The choruses were 
all sung with precision and good effect, and the 
overture succumbed to its usual fate, and received 
the encore which its lively execution deserved. 

The opera for Thursday was “ Roberto il Diavolo;” 
the principal characters being sustained by Malle. 
Fricci, Mdme. Sherrington, Mdlle. Dor, Sig. Colini, 
Sig. Neri-Baraldi, Sig. Capponi, Sig. Tagliafico, 
and Sig. Naudin. 








CONCERTS. 


The third concert of the Philharmonic Society’s 
fifty-sixth season took place on Monday in 
Hanover Square, on which occasion the following 
program was submitted to the subscribers :— 


Symphony in E flat 
Scena from the Easter Cantata (Lazarus) .... 
Herr Wallenreiter. 
Concerto for Violin (No. 5) A minor 
Violin, Mr. J. T. Carrodus. 
Scena, “ Softly sighs the voice of evening” 
(Der Freischiitz) 


Mozart. 
Schubert. 


Molique. 


Overture (Op. 124) 
Reformation Symphony (Op. 107) 
Aria, “‘La morte del giusto” 

Malle. Mela, 
Overture, “ Les deux Journées” 


Beethoven. 
Mendelssohn. 
Gazzaniga. 


Cherubini. 
Notwithstanding a very careful performance, 
under Mr. Cusins’ direction, of the old and new 
music, this program was not happily chosen. With 
the exception of Mozart's melodious symphony, and 
Cherubini’s splendid overture, taken much too 
slow, the greater portion of the concert consisted 
of music overburdened in its scoring and unre- 
lieved by those happy strains of expressive melody 
which mark the individuality of truly inspired 
works—the scena of Weber being excepted from 
this category. The first novelty, by Schubert, 
though highly dramatic, descriptive, and interest- 
ing, offered little scope for the display of Herr 
Wallenreiter in cantabile, and whose baritone 
voice in vain strove to contend against the power- 
ful instrumentation of the composer. Declamatory 
sentences of impassioned music, scarcely ever 
relieved by any of those lovely melodious strains 
which usually adorn the vocal score of Schubert’s 
music, render this scena unsuitable, in its detached 
form, for the concert room. Mr. Carrodus dis- 
tinguished himself greatly in Molique’s prosy, 
cleverly instrumented, and too lengthy concerto. 
The genius of the instrument is not favourably 
consulted in the very difficult passages of octaves 
and restless jumps from one to the other ex- 


—_ 
concerto. Mr. Carrodus conqnered the difficulties 
with remarkable success, and although he be 
the excitement common to an artistic, nervous 
temperament, he deservedly merited the great 
applause which his admirable performance elicited 
His progress of late is very great, and we an. 
mend to his attention the choice of other music 
than that of bis distinguished master, Miss Wynne 
lacks nothing but power of voice to take the lead 
of sopranos in London. She evidently feels 
what she has to express, and also pronounces her 
words intelligibly—virtues not common among 
the half-educated and pretentious vocalists of the 
present time. If this grand popular scena of 
Weber overtaxed her physical powers jn the 
quick movement, it nevertheless afforded her the 
andante to sustain with expression one of the 
loveliest melodies in the whole range of German 
opera music. In method of singing and personal 
appearance, this Welsh young prima donna jg 
much improved by her short sojourn in the 
land of song. She will do wisely to select a 
repertoire of vocal pieces that will not overtax 
her physical strength, since nature has been 
sufficiently bountiful in giving her a pleasing 
voice, and an aptitude to excel as an artist. Tho 
Italian vocalist Mdlle. Mela, with a deep contralto 
voice of expressive quality, sang with feeling and 
taste the short and very pretty aria. Beethoven's 
overture, more laboured than pleasing to uncul- 
tivated ears, betrays the master mind of a great 
composer. After two hours of such musicas occu. 
pied the first part, the posthumous symphony of 
Mendelssohn, now going the round of London con. 
certs, had not a chance of being very favourably 
enjoyed, especially by those to whom it was a 
novelty. Its merits have been greatly exaggerated 
by certain critics, and Mendelssohn was wise in 
not bringing it before the public, with his conscious 
feeling of being able to achieve something more 
complete, more original, more lasting, and more 
effective. Many of its subjects are common-place, 
and the first movement of the allegretto savours 
strongly of Mozart and Haydn. The second 
movement of this allegretto, encored, not very 
cordially, has a flowing short strain for the 
violoncello, with a fanciful accompaniment of 
pizzicato and trilles, the effect of which was 
pleasant and thoroughly appreciated; in fact, 
this movement is the one redeeming feature of 
the composition which saves it from being 
shelved with the newly-discovered symphonies of 
Mozart, produced some years ago, and ushered into 
the world with glowing accounts of their merits 
The subject of the finale is selected from the 
dozen different published versions of the old 
syllabic Chorale introduced by Meyerbeer in bis 
“ Huguenots.” This very quaint old version, with 
its crude form, unpleasant to modern ears, bis 
been skilfully treated by half the Kappelmeistes 
of Germany. Dispassionately considered, the 
effect of its treatment was nothing more thi 
that of a clever scholastic exercise on @ Canto- 
fermo, and as such was regarded by the majority 
of the audience at this performance. Interestilg 
as every early work is from the pen of & great 
composer, rather in an historical point of view 
than for the advantage of progressive art, it 
questionable whether it be wise to rake up coh 
positions which Mendelssohn purposely kept fro 
public notice, and which can never take “ 
stand by the side of those popular works # 
have established his fame ag a symphonist 
composer of sacred and secular vocal composition 
The overture to the “ Midsummer Nights Dream, 
and the Italian and Scotch symphonies, 8 

are identified with the fame of Mendelssobp, ! 
these compositions contain all the most “a 
and charactwristic features which disting® 
orchestral productions. 

Mr. rawr Barnby’s third choral concert o - 
season last week at St. James's Hall i 
mostly cf English glee and madrigal ad an 
singing of which left a very favoura 1 
parison to be drawn with its predecessors: 
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the singers have grown more precise, and more 
confident in their own powers. More zeal they 
could hardly have: what is now wanting to com- 
plete their proficiency is a great degree of finish, 
and a toning down of that enthusiasm which 
Talleyrand so hated, and which often leads the 
gevotee into rash places. When the choir are less 
enthusiastic they will gain in carefulness. Never- 
theless it must not be supposed that the imper- 
fections at which we have hinted are glaring: on 
the contrary the choir possess a strength of most 
promising voices. To evidence this fact we need 
only mention Macfarren’s ‘‘ Three Fishers ” 
(encored), the conductor’s own setting of “ Sweet 
and Low” (encored), Gastoldi’s ‘‘ Soldiers, brave 
and gallant be,” Benedict’s ‘‘May Day,” and 
Mendelssohn’s Psalm, ‘‘ Judge me, O God,” the 
last of which was especially rendered in a most 
painstaking fashion, and fully deserved its encore: 
Mr. Sims Reeves, Mdme. Patey-Whytock, and 
Mr. Coenen, the pianist, assisted. The great 
English tenor sang with matchless perfection 
Beethoven’s lovely “‘ Liederkreis,’’ which fell but 
coldly on an audience who subsequently woke 
up to encore a boastful national song rendered 
by the same singer. Certainly the latter was 
splendidly sung, but for the good taste of the 
audience who preferred this bit of lyrical brag to 
Beethoven's peerless lovesong, but little can be 
sid. Mdme. Patey-Whytock introduced a new 
setting by Mr. Barnby of a poem by Bennett— 
the “ Wrecked Hope ’—a composition full of 
pathetic character. Herr Wilhelm Coenen ob- 
tained great applause for his rendering of Chopin’s 
Polonaise in E flat, a work he performed with 
great brilliancy. 

Last Friday’s Sacred Harmonic concert was 
devoted to Handel's Dettingen Te Deum—one of 
the grandest of the briefer works of that com- 
poser. ‘I'he performance, which Mr. Costa 
superintended, created a powerful impression, 
the notable effects being as follows. In “the 
Father everlasting,” sung by bass voices in 
unison, a sublime character was reached; while 
the chorus “To Thee cherubin and seraphin,” 
was suggestive of what effect might be gained if 
this Te Dewm were made a feature of the Tri- 
ennial Festival at the Crystal Palace. Again, the 
delivery of ‘Thou art the King of Glory” by Mr. 
Santley was unsurpassed, with Mr. Harper's 
trumpet obbligato as an aid to the impressive- 
ness of the rendering. In the second part of the 
concert, in which the Lobgesang was performed, 
the principals were Mdlle. Carola, Mdlle. Vinta, 
aud Mr. Sims Reeves; and the performance was 
in all respects satisfactory. 

A grand evening concert was given at the 
Hanover Square last Wednesday evening, 29th 
inst. the profits of which were given to a Church 
of England Mission. he artists that assisted 
were Mdile. Marie Stocken, Miss Mabel Stuart, 
Signora Leali, Mdme. Fontaréve, Miss Binfield, 
Miss Barry Eldon, Miss Ransford, Mr. Trelawney 
Cobham, Mr, C, Stanton, Mr. George Jeffreys, 
Mr. Frederick Penna, Signor Caravolia in the 
Yocal department ; and Miss Clinton Fynes, Miss 
Maude Sutton, and Miss Bessie Waugh at the 
punoforte; while the concert was ably conducted 
by Signor Catalini, Mr. G. Robinson, and Mr. 
anz, Everything went off most satisfactorily. 
Miss Ransford received the honour of an encore 
4 “Should he upbraid.” Signor Caravoglia was 
varaly applauded in the airs “Eri Tu,” from 
the “ Ballo in Maschera,” and the duet, “Sul 
‘ampo della gloria,” sung by Messrs. Caravoglia 
> Stanton, was also a great success. Mdume. 
ontaréve gave Mendelssohn’s “Zuleika” with 

and expression, and this lady’s rich voice 
Vand Ravi much. Miss Clinton Fynes, Miss 
~~ e utton, Mr. George Jeffreys, &c., all came 
or their share of applause, while one of the 
tures of the concert was the remarkable piano- 
te playing of Miss Bessie Waugh. This young 
- . performed two fantasias, by Tito Mattei, 
tyle and finish. The room was fashionably 
and the concert went off brilliantly. 





A repetition of the “ Walpurgis Night” took 
place at Exeter Hall on Wednesday at the 
instance of the National Choral Society; and the 
Lobgesang was likewise given, the band and chorus 
numbering 700 performers. The magnificence of 
this performance was heightened by the enthu- 
siasm with which a thanksgiving verse for the 
escape of Prince Alfred was sung by artists and 
audience, all joining heartily in the praise. 

An interesting concert, given by Mr. Walter 
Bache on Tuesday, included the tenor solo and 
Easter hymn from Berlioz’s “ Damnation de 
Faust,” Liszt’s song, ‘‘Kennst du das Land,” 
“Orphée”’ and “ Mazeppa,”’ two potmes sympho- 
niques by the same composer, originally written 
for orchestra, bnt transcribed by Liszt for two 
pianofortes; a very good part-song by Arthur 
Sullivan, and Schumann’s Spanisches Liederspiel, 
an arrangement of melancholy numbers, resem- 
bling the spirit of German poetry in so far that 
it has no climax. Whatever attraction these 
ballads possess can hardly be said to be enhanced 
by their Schumanesque treatment, and as a whole 
the Liederspiel suffers from want of greater con- 
trast. There was another composition by Schu- 
mann-—a part-song of more promising aspect. 
Mr. Walter Bache played in admirable style 
Beethoven’s Variations in C minor, and the March 
from Tannhiiuser, transcribed by Liszt. Mr. Cum- 
mings, Miss Lucy Franklein, Miss Cecilia West- 
brook, and Mr. J. Welch were the vocalists. 

Miss Clinton Fynes’s third of a series of 
pianoforte recitals at the Beethoven Rooms was 
well attended, and the pianist was honoured with 
a most attentive and appreciative audience. The 
program, which was varied, included Beethoven’s 
Sonata in D minor, Mozart’s Sonata in A major 
for piano and violin, the andante and variations 
with the presto finale from Beethoven’s Kreutzer 
sonata, and Weber's Invilation 2 la valse. The 
violin in Mozart's sonata was held by M. Carrodus, 
whose talent speaks for itself. That Miss Fynes’s 
efforts was rewarded with a liberal share of 
applause need not be added. The vocalists were 
Mr. Frank Elmore, who sang ‘ Farewell fair 
Inez,” and Miss Elena Angéle, who sang with 
good effect a new composition by Mr. Benedict. 

In the fifth of Herr Carl Hause’s soirées 
musicales he was aided by Mr. Henry Blagrove 
(violin), Mr. Aylward (violoncello), Herr F. Weber 
(viola), and Miss Fanny Armytage, Miss Nora 
Sonumerville, and Friulein Katherina Baum, 
vocalists. Among the instrumental features 
of the concert may be mentioned Hummel's 
trio, op. 93, for pianoforte, violin, and violon- 
cello; the andante and finale from Beet- 
hoven’s Kreutzer Sonata ;” and a duet by Gregoir 
and Servias, upon airs from ‘* Norma,” for piano- 
forte and violoncello, played by Messrs. Aylward 
and Hause. Herr Hause is not only a skilful 
executant; he is also a composer whose ideas 
show remarkable sweetness and finish: teste his 
“Night Dews ” fantasia and a song set to. the 
words of Lord Byron, “There's not a joy the 
world can give.” ‘These and others of Herr Hause’s 
compositions proclaim him a cultivated musician 
whose reputation must advance with the oppor- 
tunities for making him known which his soirées 
afford. 

The tenth annual series of concerts hy the 
London Glee and Madrigal Union, under the 
Mr. Land's direction, will commence on Thursday 
next. The name of Mr. Chaplin Henry appears 
in addition to those of the old members. Mr 
Harold Thomas will play the solo at the first 
concert. 

Miss Madeline Schiller concluded her series of 
pianoforte recitals this week, giving for a bonne 
bouche Beethoven's Moonlight Sonata, and Chopin’s 
Grand Polonaise in E flat major. If all talent 
received its due recognition, Miss Schiller would 
be generally hailed as a very great pianist, 

Mr. Silas’s evening concert last week at the 
Hanover Square Rooms presented a program full 
of interest, upon which the works of the concert- 
giver found a place. Specially among these is to 








be mentioned a trio for clarinet, violoncello, and 
piano, in which Mr. Lazarus, Mr. Payne, and Mr. 
Silas joined, and which exhibited the ability of 
its composer in a very marked light. But more 
prominent yet than this was a quintet for violin, 
viola, violoncello, concertina, and piano: the chief 
novelty of which consisted in the dextrous use of 
the concertina among the other instruments in a 
manner not less pleasing than new. Mr. Silas 
enjoys the reputation of a thoroughly sound 
musician, and one of rare culture and refinement ; 
a distinction which a work like the foregoing (the 
allegro was encored) is well adapted to establish ; 
as is also a song, “The Voice of the Fountain.” 
He was assinted by the Misses Doria—two pro- 
mising singers, who run a chance of being spoiled 
by injudicious friends,—Miss Fanny Holland, 
and Herr Reichardt, besides the instrumentalists, 
among whom were MM. Risegari, Zerbini, and 
Blagrove. The concert was well attended. 

An evening concert was given at St. George's 
Hall, on Monday, in aid of the Holy Trinity 
Parsonage Building Fund. The artists assisting 
were Miss Fanny Holland, Mdlle. Romanelli, Miss 
Palmer, Miss Constance Vernon, Miss Ransford, 
Miss Jessie Royd (a pupil of Mr. Doyly Carte), 
Miss Marion Severn, Mr. Georgo Perren, Mr. 
Wilford Morgan, Mr. J. B. Welch, Mr. Winn, Mr 
Ransford and Mr. Renwick, while eight gentle- 
men, ex-members of Leslie’s choir, sang some 
part-songs. 

A concert was given by the Birkbeck Choir on 
Wednesday last at the theatre in Southampton 
Buildings. Part I. consisted of Locke’s music to 
“* Macbeth,” Part II. of a selection of songs and 
glees with a pianoforte duet, &c. The performance 
was very good, and received with great applause 
throughout. Mr. J. C. Beuthin was the conductor. 

To Mr. Henry Leslie’s concert on Wednesday 
and the production of a new choral rondo by 
Mdme. Viardot we must return next week. 








THE THEATRES. 





The event of the week is a succcessful dramatisa- 
tion of Mr. Edmund Yates’s novel, ‘ Black Sheep,” 
produced at the Olympic Theatre under the direction 
of Mr. Palgrave Simpson and the author. Tho 
title, suggestive of a story of considerable interest, 
has been in everybody's mouth for some time past: 
as a dramatic title, it is not so generally known that 
the trope has been used by Mr. Stirling Coyne, who 
christened a Haymarket production of his by the 
same name. The present ‘' Black Sheep,” however, 
shows the more hopeful prospect of longevity. We 
need not here discuss in full a plot which has 
occupied the attention of many readers of Mr. 
Yates’s clever novel. ‘To those who have read the 
book it would be useless iteration to repeat the 
story : those who have not, should by all means read 
it before seeing the piece, if they would realize 
fully the character of which Mr. and Mrs. Charles 
Mathews have made a profound study. To say at 
the outset that here Mr. Mathews acts a part of 
singular sombreness and repulsiveness, into which 
scarcely a flash of humour shines, is to convey a 
very startling assertion. Yet soit is; and what is 
more, he succeeds perfectly. He plays an ungrate- 
ful scoundrel, who repays the preter-human devotion 
of his wife with cruelty ; a crafty, selfish, abominable 
seamp who commits a murder, and to save whom his 
devoted helpmate plunges into crime and tries to fix 
suspicion on an innocent friend. Nothing more 
intense, more quietly and tragically effective, has 
this consummate artist ever done. Mrs. Mathews, 
as the self-sacrificing wife, presents also an imper- 
sonation of great and subtle power; a display of 
admirable pathos, impressiveness, and abandon; a 
study of abnegation, tenderness, and resolution, 
with all the conflicting passions incidental to a 
nature originally pure, but forced to descend to 
crime for the sake of one dearer than honour. The 
end of the story is tragic; the wife’s scheme to fix 
suspicion on the innocent man fails, the murderer, 
Routh, commits suicide in despair, and his wife falls 
prostrate, resolved to follow him to the next world, 
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The first act gives us the London home of Routh 
and his wife, and leads up to her conviction that the 
murder has been done; the second brings us to 
Hombourg, Routh's ungrateful treatment of his 
wife, and George Dallas’s arrest as the murderer; 
the third restores us to London, and brings with it 
the discovery and the catastrophe. The part of 
George Dallas is not so elaborately drawn as that of 
the Rouths, but Mr. Ashley invests it with much 
force. All the other parts are very well acted. The 
Capel Carruthers of Mr. Addison is an admirable 
delineation of a stupid but withal kindly magistrate ; 
Mr. G. Vincent plays a Yankicised Englishman with 
considerable nonchalance; Mr. Horace Wigan is 
once more a detective. Jem Swain, a sharp street 
gamin, is allotted to Mr. J. Clarke, who pleases the 
gallery, but would do better if he made up in younger 
fashion. One of the least satisfactory parts, intrin- 
sically so considered, is that of Mrs. Ireton P. Bem- 
bridge in the dramatic version ; but to say this is 
not to detract from the gracefulness of Mrs. St. 
Henry, who plays it. On the first night the play 
went without a hitch; the scenery was excellent; 
and the issue successful to the best expectations of 
author and adapter. 

Two benefits took place this week : Mr. Smale’s at 
the Princess's on Monday, and Mr. Toole’s at the 
Queen's on Wednesday. With the former the 
Princess's closed. It was noticeable for the appear- 
ance of Mr. Dominick Murray in Shylock—an as- 
sumption which he carried off very well with the 
exception of his make-up and voice, which were too 
youthful. Miss Rebecca Isaacs sang between the 
pieces and was recalled: the singing was all that 
could be desired, but the band was very unsatisfactory. 
After several scenes from Shakespeare, Sheridan, 
and Boucicault, chiefly remarkable for the defective 
memory of Miss Lucy Rushton and the assistance of 
the prompter, “ Bor and Cox” was played—the Box 
capitally acted by Mr. Honey, the Coz spoiled by Mr. H. 
J. Montague, who did not know his part. But despite 
these little drawbacks the evening's entertainment 
seemed to find great favour with a crowded house. 

Mr. Toole’s benefit was a most successful event, 
honoured by the presence of the Prince and Princess 
of Wales. The reception of their Royal Highnesses 
was extremely enthusiastic. The bill of fare in- 
cluded * Paul Pry,” “ Ici on parle Frangais,” and 
“ Oliver Twist.” At the conclusion of the comedy 
the Prince was pleased to command the attendance 
of Mr. Toole in the Royal box, and to compliment 
him on the excellence of his delineation of Paul 
Fry. His Royal Highness also intimated his in- 
tention of remaining to witness the representation of 
Oliver Twist. Mr. Toole was called before the 
curtain several times during the course of the 
evening, and it is announced that in consequence of 
the crowded state of the house, and consequent 
want of accommodation, the benefit would be con- 
tinued the next evening, when the same entertain- 
ments were produced, 

At the New Standard Theatre Webster's 
tragedy, the ‘Duchess of Mali’ has occupied 
Easter and the following week, and not until 
Wednesday last was it changed for the “ Winter's 
Tale.’ The best piece of acting in the former 
was Mr. Marston's Count Ferdinand, and his best 
scene was his burst of repentant grief over the 
body of his murdered sister. Allowing for a 
little mannerism here and there, the whole was 
an excellent pieve of acting. It is to be regretted 
that Mr. Marston does not confine himself more 
steadily to parts within the range of his capacity. 
Miss Glyn’s Marina was technically all that 
could be wished—graceful, appropriate, statuesque 
—and classical. With all this lady’s qualities for 
the stage—her handsome face, fine person, and 
other requisites—it is no wonder that the high 
dramatic school of which she is the exponent com- 
mands favour even in Shoreditch. A brief notice 
of the ‘ Winter's Tale” next week. 





ENTERTAINMENTS. 


At the Mechanics’ Institute, Southampton Build- 
ings, Miss Alice Austin gave on Tuesday evening 
her annual drawing-room entertainment. Mise 








Austin has a bandsome and intelligent counten- 
ance, a clear and graphic perception of what she 
is about, and experience to impart both ease and 
ceif-possession. She has also some faculty for 
rustic pathos, a quality long wanted on the pro- 
fessional stage. ‘The pieces chosen were Horace 
Wigan's drama, “ Friends or Foes,’ and the 
popular one-act piece “ Perfection.” In the 
former, the serious scenes as well as the lighter 
portions of the characters were given with truth 
and simplicity. Miss Austin’s performance of 
Kate O'Brien in the last piece was very clever. 
The theatre of the Institute was quite full. 

An entertainment was given at the Vestry Hall, 
King’s Road, Chelsea, last Wednesday evening, 
by Mr. Woolgar, assisted by Herr Bonner, Furness 
Rolfe, Miss Annie Elliot, Miss Ella Staunton, and 
Mrs.G.W. Brian. The program, which was rather 
a long one, consisted of a concert, ‘* The Day after 
the Wedding,” and the farce ‘Good for Nothing.” 
Mr. Furness Rolfe acquitted himself in a very 
creditable manner in the character of Colonel 
Freelove in the first piece. The character of Lady 
Elizabeth being given to Miss Annie Elliot, who 
would have been very good had she exercised more 
force with her voice. Herr Bonner, who has a 
very fine voice, sang two songs in a magnificent 
manner, receiving for each an encore. The per- 
formance concluded with ‘Good for Nothing,” in 
which Miss Ella Staunton was very good as Nan, 
and nothing could have been better than Mr. 
Woolgar’s Tom Dibbles. The performance in both 
senses was a great success. 





CRYSTAL PALACE. 


The program for the new season of the Crystal 
Palace has just been published. As the Palace 
was opened in June, 1854, the present will be the 
fifteenth season, and no greater sign of its vitality 
ean be given than the liberality of the arrange- 
ments which the Directors are enab!ed to offer to 
the Season Ticket Holders. The policy which has 
been pursued for the last three years of admitting 
Season Ticket Holders on all occasions, receives 
further exemplification this year by the Season 
Ticket being made available during the four days 
of the Handel Festival. 

The first event of the season will be the grand 
opening performance on the 2nd May of Mendels- 
sohn’s ‘Reformation Symphony,” till recently 
unheard in England. This will be played by a 
band of 150 instrumentalists, conducted by Mr. 
Manns. Besides this, the music by the same 
composer to ‘‘ (Edipus at Colonos” will be given, 
with a chorus of 1,000 male voices, and there will 
also be a miscellaneous selection by artists of Her 
Majesty's Opera, including Mdlle. Kellogg, Mdlle. 
Sinico, Mdme. Trebelli-Bettini, Signor Fraschini, 
Signor Agretti, Signor Foli, and Signor Gassier. 

There will this year be eight Opera Concerts 
on Saturdays, commencing on the 9th May; six 
supported by the artists of Her Majesty’s Opera, 
including, besides the above, Mdlle. Tietjens, 
Mdlle. Christine Nilsson, Mr. Santley, Signor 
Mongini, &c.; and the other two by Malle. 
Adelina Patti, Mdlle. Lucca, Signor Mario, Signor 
Graziani, and other artists of the Royal Italian 
Opera. 

As heretofore, the Great Flower Show on the 
23rd May, and the Rose Show on the 20th June, 
will be the chief horticultural attractions of the 
metropolitan season. There will be the Choral 
Demonstrations by School Children, conducted by 
Mr. Martin, Mr. Hullah, and Mr. Sarll; the 
attractive and popular Ballad Concerts, and the 
unique Saturday Concerts. 

The original drawings, executed by Gustave 
Doré, perhaps the most extraordinary genius in 
the modern world of art, in illustration of Tenny- 
son's“ Elaine” —one of the most beautiful episodes 
of the ‘‘ Idylls of the King”—are to be disposed 
of at the Palace on the principle of the Art Union. 
A payment of a guinea secures to the subscriber 


=== 
in chromo-lithography, and a chance of obtains 
ing the original drawings. 

A novelty is promised in an exhibition of 
engines, machinery, apparatus, models, plans 
drawings, &c., illustrative of the history al 
present state of aeronautical science, 

Great improvements have heen made jn the 
railway access to the Palace. Excursions are now 
frequently arranged from places as distant ag 
Birmingham, Burton, Derby, &c., returning the 
same day. Besides excursions frow all parts for 
the festival, on the day of the rehearsal of the 
forthcoming Handel Festival, as well as on the 
day of the performance of the “ Messiah” (Mon. 
day, June 15), it has been arranged to run oy. 
cursions from the Lancashire and Yorkshire dis. 
tricts, from distances over two hundred miles, 
returning the same day, at a price, including ad. 
mission to the Palace, which can be regarded ag 
little more than nominal. 

It is evident from the program, that the pros- 
pects of the Crystal Palace have never been more 
promising or more gratifying than at present, 
With fifteen years’ experience, an increased 
amount of activity and energy is displayed which 
cannot fail to be attended with the best results, 








A NEW PALACE OF ENTERTAINMENT. 


In the northern suburbs of London we have 
the promise of an attractive institution similar 
in design to the well-established Palace at 
Sydenham. It is to be called the Alexandr 
Palace; its site Muswell Hill, its promoters 4 
Limited Company. The view Muswell Hill com. 
mands is in itself an attraction worth going ten 
times the distance to indulge in. From it are 
to be seen on all sides extensive and beautifully 
varied specimens of choice English scenery— 
views that perhaps could not be excelled by any 
other locality so near London. Alexandra Park, 
which forms the principal portion of the Muswell 
Hill estate, adjoins the Wood Green station of 
the Great Northern Railway. When all the 
arrangements are completed, visitors will be 
brought by rail from every district of the metro- 
polis into the interior of the building in about 
twenty minutes. The park has been already laid 
out in racing, cricket, and archery grounds, with 
their respective suitable buildings, and agreeable 
carriage drives, walks, and avenues. The Aler- 
andra Palace is now, as far as the architectural 
and decorative portion of the building is con 
cerned, a reality. It is situate on the highest 
part of the Alexandra Park, and has full command 
of the miles of charming country scenery already 
referred to. Anything more exquisitely tasteful 
and pleasingly effective than the proportions and 
ornamentations of the interior of the building 
could hardly be realised. Among the visitors to 
the Alexandra Park on Saturday were several 
gentlemen of note in the literary and artistic 
worlds, and all of them were of one accord a8 ¥ 
the singular beauty of the new “ people’s palace, 
and the praiseworthy manner in which those 
officially connected with the undertaking have 
carried out the work. Messrs. Kelk and Loew 
(the contractors), Messrs. Meeson and Joeun 
(the architects, the latter gentleman being als 
the designer of the decorative work), and Ms 
Schmidt (the gentleman by whom the decorations 
have been carried out), may well point to whit 
they have done at Muswell Hill as & highly 
creditable memento of their respective 
sional abilities. 

It augurs well for the company to find that they 
have secured the services as chairman of sucht 
well-known and respected gentleman #8 re 
Hawes, of the Society of Arts. Mr. Ferrari ra 
manager of the company, and Mr. T. Dixon is 
secretary. After thoroughly inspecting the 
ing on Saturday, the directors invited the visitors 
who numbered some hundreds, to 4 ! 
which was served in one of the dining halls 





a set of beautiful fac-similes of these drawings, 


nected with the palace, and which gavé * 
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a 
foretaste of the future culinary resources of the 
Jace. Some pleasing anticipations of the quality 
the music to be heard in the new “ people’s 
alace” may be indulged in from the agreeably 
ificant fact that Mr. Jules Benedict occupied 
a luncheon one of the seats of honour by the 
yn of Mr. Hawes, the chairman. The general 
public will have a good opportunity of judging 
for themselves as to the beauty and magnificence 
of the Alexandra Palace on the occasion of the 
races, on the 30th of June and the Ist of July next, 
for which we understand there have been already 
a great many entries, and for which extensive pre- 
parations are being made, including the erection 
of a grand stand, said to be the largest in Europe. 
js was sagely and pleasantly expounded by not 
the least experienced and certainly not the least 
lively of the speakers at the luncheon on Saturday, 
tho spirited venture on Muswell Hill, if well 
managed, cannot but be a great success. 





ROYAL DRAMATIC COLLEGE. 





On Thursday last week the fourth anniversary 
festival, pursuant to the will of the late Mr. T. P. 
Cooke, was held in the hall of the Royal Dramatic 
College, Maybury, and was attended by a large 
number of ladies and gentlemen. The chair was 
taken by Mr. B. Webster, of the Adelphi Theatre, 
and among those present were Mrs. Mellon, Mrs. 
Billington, Miss Carlotta Leclerq, Miss Fanny 
Josephs, Miss Furtado, Miss Nellie Moore, Miss 
Louisa Moore; Messrs. J. L. Toole, J. F. Clarke, 
J.W. Anson, W.S. Webster, Furtado, Billington, 
Gaston Murray, W. S. Burton, J. S. Dibley, J. 
Albery, Cumming, Leclercq, A. Halliday, E. 
Addison, Dr. Canton, Dr. Joy, Captain Strong, 
and others. ‘I'he pensioners present were Mes- 
dames Cooke, Rivers, Frimley, Watson, Christian, 
Norman, Strickland, Thornhill, and Miss Garrick ; 
with Messrs. 'T. Wyatt, H. Bedford Stoney, Cuth- 
burt, Jones Frimley, Sturmer, and Thornhill. 
The dinner, which was served at half-past three, 
was an abundant and excellent cold collation, 
provided by Mr. Henry Edwards, of Kingsland, 
and after grace had been sung, the chairman 
proposed ‘‘Her Majesty,” and the usual loyal 
patriotic toasts; that to ‘The Army, Navy, and 
Volunteers” being replied to by Captain Strong. 
Mr. B, Webster then proposed ‘The Memory of 
tue Immortal Bard,” which was drunk apstanding 
insolemn silence; after which Mr. Anson read 
the extract relative to this annual dinner and to 
the prize drama, from the will of the late Mr. T. 
P, Cooke, and the chairman then proposed “The 
Memory of the Testator,” which was drunk in 
solemn silence. 

Mr. Webster then said that the late Mr. T. P. 
Cooke had shown a correct judgment in his 
bequest with regard to a drama, for the first 
which had been selected under the provisions of 
his will had produced £500 for the college. The 
time had come for a second to be chosen, and he 
was happy to be able to tell them that the com- 
mittee had awarded the premium to Mesers.J oseph 
8. Dibley and James Albery, for a nautical drama, 
tutitled “ The Mate of the Mountjoy,” which would 
tre long be produced on the stage, and he hoped 
would be productive of as much if not 
more benefit to the college than the first one. 
He proposed the health of the authors, who were 

b present. Immediately upon the health of 
these gentlemen being drunk, the chairman, who, 
with 4 number of other gentlemen, as well as 
ladia, was compelled to be in town early, left the 
ay his successor neglected to call for areply 
o »essrs. Albery and Dibley. Other toasts 
— and the com pany enjoyed some admi- 
Desh —e by Malle. Liebhart, Miss Julia 
. J, and others, with some of which certain of 

Pensioners became perfectly enraptured, so 
tt songs were now and then interrupted by 

‘pplause. One of the pensioners was so 
yume with Malle. Liebhart’s rendering of 
Yate you wandering here, I pray?” which 














was indeed most effectively and charmingly sung. 
that he could not wait till even the end of a verse 
without applauding, and when the song was 
ended he went down the room to thank and con- 
gratulate the performer. A considerable pro- 
portion of the company remained at the college 
till nine o’clock. 





REVIEWS. 





[Cramer & Co.] 
“Erin's Hope.” Waltzes. By W. C. Levey. 
A capital set of waltzes, constructed on favourite 
Irish airs, forming an appropriate and graceful 
tribute to the Prince and Princess of Wales. An 
excellent portrait of the Princess within an elegant 
border of green and silver adorns the title-page. 





Par E. Nouer. 
Pour le piano. 


* Barcarolle”” Pour le piano. 
“Le Rapide.” Galop Brillant. 

Par E. Nourer. 

The compositions of M. Nollet appear likely to 
attain as mach popularity here as in France. 
Without being at all outré, there is a character 
about these works sufficient to distinguish them 
at once from similar productions by English com- 
posers. The “ Barcarolle’’ is a very good speci- 
men of his style, and in the hands of a proficient 
player it is as likely to rivet attention as any 
pianoforte piece we know. It is full of melody, 
and the subjects are brilliantly and effectively 
treated, and well worked up, the end being 
not unduly postponed. It is an excellent 
teaching piece for advanced pupils. The Galop, 
too, is equal to anything of the kind with which 
we are acquainted, the motifs being striking and 
rhythmical, and the connecting passages spark- 
ling and brilliant. Both these pieces are valu- 
able additions to the pianist’s repertoire. 


“La Seduisante.” Grande Valse. 
MACKENZIE. 

A brilliant and tuneful waltz in E flat, with trio 
in the subdominant. It is showy and effective, 
without being unduly difficult. To players who 
wish for a show-piece, the time spent in getting 
this up will not be lost, as it furnishes both 
profitable and agreeable practice. 


Par A. C. 


‘* Night Dews.” Capricietto amabile. 
Pianoforte. By Carn Hause. 
Herr Hause has produced an elegant little 
sketch in A flat, 3-8 time, with the semiquaver 
accompaniment to the melody divided between 
the two hands. There is plenty of room for 
display of expression and of neatness and deli- 
cacy of fingering; and while the Capricietto is 
quite within the reach of moderately good 
players, it is not beneath the notice of. the 
most proficient. 


For the 





[R. Cocks & Co.] 

“’Tis not the loss of Love's Assurance.” 
Poetry by Tuomas CAMPBELL. 
Horatio A. Rosuey. 

A pleasing little song, key C, 3-4 time, compass 
D to E, nine notes. Its touch of sadness does not 
lessen its attraction. 

“The Dagmar Mazurka.” Composed for the Piano- 
forte by Apam Wriaut. 

A bold melody with well-marked rbythm, ar- 
ranged in a familiar but effective manner. 


Song. 
Masic by 





‘““The Mistletoe Bough.” 
Pianoforte by W. Kune. 


Bishop's somewhat dismal air has been manipv- 
lated by Herr Kuhe in the approved manner cf 
transcribers with a result by no means unsatis- 
factory; indeed, it could hardly be supposed that 
such a melody could have enabled a composer to 
find interesting and agreeable occupation for a 
pianist even for the few minutes its performance 


requires. The more credit therefore to Herr 
Kuhe. 


Transcribed for the 





[Merzter & Co.) 
“ Earth is no lasting-place.” Cantique. Words by 

H. B. Farniz. Music by Cu. Gounon. 

A very beautiful melody, and quite character- 
istic of its author. It is exceedingly effective, 
whether as a solo with pianoforte accompaniment, 
or in four parts as a chorale, in both of which 
forms it is printed in the sheet before us. 


“In the Summer long ago.” Song. Words by 
J. P. Dovatas. Music by ArrHUR SULLIVAN. 
The words of this song are simple and pretty, 

and the setting in Mr. Sullivan's best manner; 

none the worse, too, because it is simple and 

pretty like the words. The song is sure to be a 

favourite wherever heard. 


“ The Children's Hour.” Song. Written by Lona- 

FELLOW. Composed by Groranr B. ALLEN. 

It is by no means an easy task to set these 
verses as a drawing-room song; but Mr. Allen 
has evidently taken great pains, and has to a cer- 
tain extent succeeded. His melody is appropriate 
and characteristic, and his changes of key in the 
second verse give a pleasing piquency to his sub- 
ject. If as awhole the song is hardly satisfactory, 
the composer is chiefly to blame for his choice of 
words. ‘The key is E flat, common time, compass 
B flat below the stave to F on the Sth line. 





“The Fairy Voyage” (OX voulez-vous aller?) Bar- 
carolle. Composed by Ca. Gounop. 


“The Fairy Voyage.” ‘Transcribed for the Piano- 
forte by W. Kune. 


One of the prettiest barearolles wo know, and 
likely to become as popular in England as in 
France, albeit the melody lies within the compass 
of an octave. Both French and English words 
are given. The pianoforte transcription by Herr 
Kuhe affords a very good rendering of the song; 
brilliant and sparkling, without any unnecessary 
difficulties. 

“Exeter Hall.” No.4, May. 

The present number of this scrial contains a 
Sacred Song by A. Randegger of original design 
and elegant development; Selections from Schu- 
bert’s Mass in B flat, arranged for Pianoforte by 
W. H. Calleott; a new hymn by G. A. Macfarren, 
by no means following the usual beaten track ; a 
Duet by Henry Smart, an admirable piece for 
Sunday evening use; and two Harmonium 
pieces from Mendelssohn and Mozart. It 
will be seen that this magazine, both in the 
variety and excellence of its contents, fully main- 
tains its claim on the patronage of the public. 
We had almost forgotten the illustration to 
Signor Randegger’s song, ‘* In coslo quies,” by the 
Brothers Dalziel, which is noteworthy for its 
extraordinary conception, the “ quies” being that 
of an affluent young lady, wearing a chignon 
behind, and a cross under her chin in front, seated 
at an open drawing-room window, through which, 
regardless of the draught, she contemplates the 
“colum.” ‘This young person is evidently a near 
connexion of those who illustrate by their presence 
the pages of “London Society;” though she would 
hardly be ont of place in one of the sensational 
penny periodicals, as “The Lady Hildebrandina 
listening for the footfall of her approaching lover.” 
[t is, however, but justice to the designers to say 
that their dressmaking is tolerable and their 
upholstery sans reproche. 








(Rupa, Rosg, Carre anp Co.} 
“* Fantasia on Scotch and Irish Aivs for Flute and 

Piano.” By Epwarp pe Jona. 

The above forms the thirteenth number of the 
‘*Fluteplayer’s Folio,” and is quite equal-in merit 
and attractiveness to the previous numbers of that 
well-known work. In the present ease Mr. De 
Jong has well arranged four popular Scotch and 
[rish airs, with brilliant and characteristic varia- 
tions for the flute, the pianoforte part aspiring to 
considerably more than a mere accompaniment. 
We can confidently recommend this piece to the 
notice of all lovers of the flute, as being both 
profitable as a study and really interesting in 





performance. 
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ROYAL ITALIAN OPERA, COVENT GARDEN. 

Saturday, May 2, will be performed (for the second time these 
threo years) Rossini's Grand Opera, GUGLIELMO TELL, 
Matilde, Mdlle. Vanzini ‘her second appearance in that cha- 
racter in England); Eduige, Mdm-. Tagliafico; Jemmy, Mdlle. 
Locatelli; Guglielmo Tell, Signor Graziani; Melcthal, Signor 
Polonint ; Walter, Signor Ragagiolo ; Geasler, Signor Tagliafico ; 
Levtoldo, Signor Fallar; Un Pescatore, Signor Neri- Baraldi ; 
and Arnoldo, M. Lefranc (is eecond appearance in England . 
Conductor, Mr. Costa 


HER MAJESTY’S OPERA (THEATRE ROYAL, 
DRURY LANE). 

Saturday, May 2, will be performed Verdi's Opera, LA 
TRAVIATA, Alfredo, Signor Bettini; Germont Giorgio, Mr. 
Mantley ; Un Medico, Signor Foli; Gastone, Signor Agretti; fl 
Barone Duphol, Signor Zoboli; Marchese dObigny, Signor 
Casaboni; Ginseppe, Mr. Lyall; Flora Bervoix, Mdlle, Corsi: 
Annina, Mdlle. Hersée; and Violetta Valery, Mdlle. Chris- 
tine Nilsson (her first appearance this season). Conductor, 
Signor Arditl. 


THEATRE ROYAL, HAYMARKET. 
Sole Leasee and Manager, Mr. Buckstone. 

A CO-OPERATIVE MOVEMENT. Messrs. Compton, Ken- 
dal; Mesdames Chippendale, Dalton. A HERO OF RO- 
MANCE. Messrs. Sothern, Buckstone, Compton; Mesdamesa 
Robertson, Burke, Chippendale. And INTRIGUE, 


NEW THEATRE ROYAL, ADELPHI. 
Sole Proprietor and Manager, Mr. B. Webster. 

GO TO PUTNEY. Mr. Belmore. NO THOROUGHFARE. 
Mr. Fechter, Mr, Billington, Mr. H. Nevil'e, Mr. G. Belmore, 
Mr. K. Phillips, and Mr. B. Webster ; Miss Carlotta Leclercq, 
Mra. Alfred Mellon, Mra. Lewis, &c. 





THE NEW QUEEN'S THEATRE. 


Lessee and Manager, Mr. A. Wigan. 

MARY JONES. OLIVER TWIST. Messrs. J. L. Toole, 
Brough, Irving, John Clayton, W. H. Stephens, and John 
Ryder; Misres Hodson, Everard, and Nellie Moore. LA VI- 
VANDIERE. 


ROYAL OLYMPIC THEATRE. 
Sole Lessee, Mr. Benjamin Webster; Manager, 
Mr. Horace Wigan. 

THE HEAD OF THE FAMILY. Mr. Wigan, Mrs Stir- 
lin “BLACK S''EEP.’ Messra. Ashley, Addison, Wigan, 
C. Mathews; Mesdames L, Grey, Caulfield, St. Henry, C. Ma- 
thews. HIT AND MIS3. Mr. Soutar; Miss Moore. 





ROYAL STRAND THEATRE. 
Sole Lessee and Manageress, Mrs, Swanborough. 
SISTERLY SERVICE. Messrs. Belford, Harcourt; Miss 
Sheridan THE FIELD OF THE CLOTIL OF GOLD. 
Mervers. Thorne, James, Robson; Mesdames Swanborough, 
Lydia Thompson. And MARRIAGE AT ANY PRICE. 





PRINCE OF WALES'S THEATRE. 
Under the Management of Miss Marie Wilton. 

A DEAD SHOT. Mr. Honey. PLAY! Messrs. Hare, 
Blakeley, Montague, Sydney, Montgomery, Bancroft; Mes- 
dames Leigh Murray. Lydia Foote, and Marie Wilton. And 
A SILENT PROTECTOR. Mr. Bancroft. 


THEATRE ROYAL, HOLBORN. 
Under the Management of Miss Fanny Josephs. 

THE POSTBOY. Messrs. Craven, C. Warner, Bellair ; Mes- 
dames Henrade, Maitland, Norwan. THE WHITE FAWN. 
Mesers. Irving, Cox, Wallace; Merdames F. Josephs, Wea- 
thersby, Larkin. SPECIAL PERFORMANCES. 


NEW ROYALTY THEATRE. 
Under the Management of Miss M. Oliver. 

DADDY GRAY. Mersra. Dewar, Danvers, and Russell ; 
Meadames Addison, M. Oliver. THE MERRY ZINGARA. 
Messrs Dewar, Danvers: Mesdames Collinson, Saunders, and 
M. Vliver, THE CLOCKMAKER’S HAT. 





NEW SURREY THEATRE. 
Lessees, Messrs. Shepherd and Creswick. 

POOR HUMANITY. Mr. Creswick, Mr. Shepherd, Messrs. 
Edgar, Nelson, Holston; Misses Puuncefort, Webster, and 
Stuart. To conclude with THE TRAPPER TRAPPED. 
Messrs. Vollaire, Terry; Miss Webster. 


ROYAL AMPHITHEATRE AND CIRCUS, HIGH 
HOLBORN. 

The wonderful Spanish Troupe; Les Echasse; Senorita Vir- 
ginie, M, Hoocke, Signor Albano, Frank Pastor; M. Caselli on 
the Invisible Wire; the Wooden-headed Family; M. Agouste 
and La Pereira, 


NEW NATIONAL STANDARD THEATRE, 
SHOREDITCH. 
Sole Proprietor, Mr, John Douglass. 

WINTER'S TALE. Messrs. Henry Marston, A. Rayner, 
©. Verner, B. Wright; Miss Glyn, Mrs. A. Rayner, and Miss 
Page. To conclude with THE ROYAL MARRIAGE, Messrs. 
B. Wright, Burt; Miss Page, 


NEW EAST LONDON THEATRE. 
Lessee, Mr. Morris Abrahams, 
ENTRANCES AND EXITS. Messrs. H. Loydall, Yates, 
Bpencer, Bedford, Russell; Misses Foster, Ln ger Pettifer, 


urray. To conclude with THE SURGEON OF PARIS. 
Mr. J. B. Howe; Miss Foster, Miss Granger. 


BRITANNIA THEATRE, 

AVARICE; or, The Miser’s Daughter. Messrs. Reynolds, 
Teslie, Elton; Mesdames Courtenay, Booth. After which, 
THE WOLF OF THE PYRENEES. Mrs. 8. Lane in three 
new characters; Mr. W. I Pitt as the Wolf; Messrs. F. 
Charlton, G. Bigwood ; Mesdames M. Henderson, R. Edwin, &c. 
To conclude with JACK LONG; or, The Shot in the Eye. 


VIVIEN AND GUINEVERE. 
TENNYSON—DORE. 


THE PHOTOGRAPH ILLUSTRATIONS 
OF THE ABOVE 


ARE NOW READY. 





PRICES: 


VIVIEN..... séRi Ramee nena 3 Guineas. 
GUINEVERE........ ee 3 Guineas. 
Tue Two Ipy.1s....... ..... 6 Guineas. 


Lonpon : 
EDWARD MOXON & CQO.,, 
44, DOVER STREET, W. 


TERMS OF SUBSCRIPTION. 





FOR STAMPED COPIES. 
Per Year... oe ee ee ee 
» 4-Year .. 
»» Quarter .. . ee oe 
Payable in advance. 


17s. 44. 
8s, 8d. 
4s. 4d. 


*,* Carours ann Post-Orrick ORDERS TO BE DRAWN IN PAVOUR 
ov J. SWIFT, 55, Kixe-staret, Recent-srraeer, W. 
Orrices: 55, Kina Street, Recent Street, W. 
AND 
59, Fieet STREET, 


PROM BKITHER OF WHICH THE TRADE IS SUPPLIED. 





NOTICES TO CORRESPONDENTS. 


B. W. 0.—If the works are of sufficient merit, yes. 

Criericus.—You had better write to Mr. Helmore. 

J. W. (Swansea). Thanks for your offer, but there is no 
vacancy. 

Stupent.—You will obtain what you seek in “ Cramer's 
Educational Course,” a prospectus of which appears in 
our advertising columns. 

Cuanies F.—* Jonathan Bradford” was written by Mr. Fitz- 
ball, and was first brought out at the Surrey Theatre, 
under the management of Mr. Osbaldiston, above thirty 
years ago. It was highly sensational then, and made a 
great hit. In one scene, “ The road-side inn,” four distinct 
actions were going on at once: the interiors of four rooms 
being shown. 


Che Orchestra: 


AREVIEW OF MUSIC & THE DRAMA. 
Ne 
It is requested that in future all communica- 
tions for the Editor be addressed to 55, King- 
street, Regent-street, W. 
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Patti, Lucca, and Nilsson, the three vocal stars 
of the Italian operas, are expected in London this 
day. 


Mozart's “‘ Oca del Cairo,” translated by Wilder, 
has been produced at the Carl-theater, Vienna, 
with moderate results. 

Wagner's “ Meistersinger,” which was to have 
been produced at Munich next month, has been 
postponed to the autumn. 


A new opera by F. von Flotow and Richard 
Genée has been given at Prague with some suc- 


The late failure of spectacular productions ; 
Paris has, in the case of the Chatelet and ee 
Porte St. Martin, resulted in utter financia] 
disaster. 


Mrs. Leech, the widow of the late John Lec} 
whose name was so long and go intima : 
associated with Punch, died a few days ag 
Kensington. 


tely 
0, at 
M. Alexandre Dumas is engaged in collabo. 
ration with an English author on a new and im. 
portant drama, in which Mr. J. L. Toole is to 
sustain a principal part. 


Mr. James Albery, one of the winners of the T. 
P. Cooke prize drama, will deliver a lecture at the 
Birkbeck Institute on the 20th of May, the sub. 
ject being ‘‘ Social Gatherings.” 


The friends of Mr. Ferdinand Jonghmans, the 
late musical director of the Oxford and Canterbury 
Halls, are about to present that gentleman witha 
testimonial as a mark of their respect. 

Leopold Auer, the Hungarian violinist, after 
playing at the next Musical Union, will leave for 
Dublin to play on Wednesday at the Philharmonic 
Concert, with Lubeck, the eminent pianist from 
Paris. 


The “ Mignon” and the “ Hamlet” of M. Am. 
broise Thomas, we believe, have not yet found a 
purchaser in England; nor do we think they will 
be represented in this country during the present 
season. 


The Oriental Troupe from the Crystal Palace 
have made arrangements to give a series of their 
extraordinary feats and performances at the 
Royal Surrey Theatre, commencing this evening, 
Saturday. 


The refrain of the popular “ Not for Joseph” 
turns out to be (with very slight variation) a 
melody*of Clapisson ; the sense, too, of the French 
“Non Merci” being identical with the less re- 
fined *‘ Not for Joe.” 


Miss Bateman will appear at the Haymarket 
Theatre on the 19th of October. Her first per- 
formance will be Leah. During the previous 
month she will play two engagements at Birming- 
ham and Glasgow. 


Benedict's ‘‘ Legend of St. Cecilia” has made its 
first appearance on the Continent at the Grand 
Ducal Theatre, Schwerin, under the direction of 
Dr. Aloys Schmidt, and with Malle. Aglaia Orgeni 
as principal singer. It met with a cordial 
reception. 


We are requested to contradict the assertion 
copied into this journal a short time ago, that 
M. Gounod had finished a new opera. » 
Gounod is at present hard at work on bis 
“ Francesco da Rimini,” though suffering severely 
from acute rheumatism. 


Mdme. Emilie Naudin, the eldest daughter ¢ 
the tenor now singing at Covent Garden, bis 
recently died in childbed at Warsaw. She was 
married to M. Lanci, an engineer; was noted fer 
her beauty and gracefulness, and was scarcely 
twenty-three years old. 


Miss Laura Keene, the well-known New York 
impresaria, who has been paying rather 4 lengthy 
visit to London and Paris for the purpose of pick: 
ing up novelties and artists for ber theatre, 
to-day (Saturday) in the Australasian for New 
York. Mr. Harry Sanderson, the pianist, accom 
panies her. 


Messrs. Puttick and Simpson announce a salt, 
this Saturday and Monday next, of the 











cess. It is called “Am Runenstein,” 


Of the late Musical Society's library, 
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many rare treatises and works on musical history, 
full scores of operas and oratorios, and several 
instruments, including those that belonged to the 
late Mr. Bartholomew. 





La France Musicale apologises for having printed 
the name of a certain English song as ‘“ Home 
gwet home.” The France Musicale is not only 
anxious to correct the mistake, but to explain the 
difference to its readers. “ Swet veut dire trans- 
pirer, tandis que sweet veut dire doux,’’ adds our 


contemporary. 





Prince Alfred is a composer: so at least a 
Melbourne journal aasures us. He has composed 
awaltz which lies at H.R. H.’s appointed pub- 
lishers, Messrs. Anderson and Son, and which an 
Australian critic says is very melodious and of 
easy performance. The waltz is naturally having 
a large sale in the colony. 





A general meeting of the directors, members, 
honorary members, associates, and subscribers 
of the Royal Academy of Music, will be held at 
4, Tenterden-street, Hanover-square, on Saturday, 
2nd May, at twelve o’clock, to receive a commn- 
nication from the Treasury, and to take the 
necessary steps consequent thereon. 





Our readers will regret to learn that Mr. Alfred 
Nicholson, the celebrated oboist, is suffering from 
a severe illness, and for the present unable to 
attend to his professional duties at the Royal 
Italian Opera and elsewhere. By the advice of 
his medical attendants he has left London for his 
native town, Leicester, where we hope he will 
speedily regain his health and strength. 





The Paris journa's mention the death of the 
esteemed musical critic, Gasperini, a scholar, poet, 
and musician. He was an ardent admirer of what, 
in the jargon of the day, is termed music of the 
future. His contributions which appeared in 
Figaro were always perused with eagerness by the 
amateurs of music, and his death has left a void, 
not easily filled up in French critical literature. 





The following lucid paragraph has been the 
round of the French papers: ‘Sothern, the 
English actor, whose photograph papered our 
streets towards the end of the Exhibition, and 
who performed in the Salle Ventadour, has gone 
out of his mind. His delusion, it seems, is that 
he has eleven fingers, and he is constantly count- 
ing them. There is no hope of saving him.” 
Poor Mr. Sothern ! 





A numerous committee has been formed, under 
distinguished patronage, to organise a concert at 
St. James's Hall, on Monday, May 4, for the 
benefit of Mr. Tedder, whose long continued 
illness still prevents his singing in public. 
although his voice is said to retain its original 
power and sweetness. Nearly all the leading 
artists in London, not otherwise engaged, are 
announced to appear. 





One of the most ponderous institutions in con- 
tection with the Royal Dramatie College seems 
likely to fall into disuse: we refer to the post- 
Prandial oratory. At the festival last week all 
the speeches wore exceptionally brief, and no 
Ronsense was talked about Shakespeare. True 
the health of the Bard was “drunk in solemn 
tilence,” whatever that may mean ; but this bit of 
— play is an improvement on former frivo- 





In the “Table Talk” of Once a Week a writer 
Attributes to Mendelssohn the philosopher, father 
of the Composer, a definition which we have heard 
fore in different shape. Mendelssohn having 
“ated, “there is no rule without an exception,” a 
young Sophist asked him how about the rule he 
tad just enunciated? ‘To which the dialectician 
“eeuiously pointed out that that rule formed ita 


own exception. We have heard the quibble put 
in the following easier form :—‘ There is no rule 
without an exception, except one—this rule.’’ 
But we were not aware that the elder Mendelssohn 
originated the saying. 





The following notice is appended to a program 
of a musical society in Dundee, which is dis- 
tinguished from its contemporaries by the name 
“Choral” :— 


“Tt is respectfully requested that the audience 

keep their seats during the singing of the Queen's 
Anthem.” 
We presume that the above is meant as a request 
that the audience should not leave their places, as 
we are sure that Scottish loyalty would not 
tolerate “God save the Queen” being sung toa 
seated assembly. 





The Alexandra Theatre, Liverpool, built for 
Mr. Henderson and subsequently held by Mr. 
Byron, has now been taken by Mr. Mapleson for 
a month’s opera twice a year, at a rental of 
£1,500. To meet this rent the shareholders 
guarantee £750 worth of tickets at each occupa- 
tion. We were aware that commercial matters 
were improving in Liverpool, and that things 
theatrical were altogether more promising; but 
if that enterprising seaport, the other day half- 
ruined, prove now able to support two months 
yearly of Italian opera, we shall be surprised 
beyond our expectations. 


We regret to announce that a heavy affliction 
has just befallen M. Victor Hugo and his family 
in the death of his only grandchild and inheritor 
of his name in the second degree—a child of 
something over twelve months—the son of M. 
Charles Hugo. The poet's hopes and affections 
were concentrated with all the intensity of his 
nature on the little creature who has, after three 
days’ illness, been called away, and he feels his 
bereavement with a depth of sorrow that claims 
from all who know him, either personally or by 
his works, a large measure of that constant 
sympathy which he himself so bountifully extends 
to all who need it. 





The condition of Leicester Square has long 
been a blot upon our boasted civilisation ; yet for 
its condition the freeholders of that property are 
chiefly responsible. We learn that a number of 
promising plans have been proposed for the 
utilisation of the dreary expanse of old tiles, 
oyster-shells, dock-leaves and broken bits of sta- 
tuary which fronts the Alhambra; and capitalists 
are ready to back any speculation which holds 
out a chance of success. The most plausible of 
the plans submitted to a number of gentlemen 
interested in the improvement of the property 
is a design for a spacious theatre to occupy the 
centre of the Square, vice the poor King deposed, 
with handsome shops bordering it. But the lack 
of unanimity among the freeholders prevents 
their agreeing as to the value of the site; and no 
answer has yet been made to the offer of the pro- 
moters. Is it too much to hope that they will 
ultimately agree, so that the shame and disgrace 
of London may he removed ? 





One more evidence of the failure of many people 
to manage a concern which one person found pro- 
fitable is adduced in the late application to wind 
up the Oxford and Canterbury Hall Company 
Limited. The company was formed on the 2nd 
of July, 1864, for the purchase of, acquiring, 
constructing, and carrying on music-halls, hotels, 
taverns, &c.,and the capital was fixed at £120,000 
in 8000 shares of £15 each, of which 6552 shares 





the loss to deficiency of capital, so much having 
been swallowed up in purchase money paid to the 
original vendors. The fire at the Oxford is also the 
cause of loss of receipts, and although the policy 
moneys will be sufficient for the restoration, the 
petitioner alleges that the business cannot be car- 
ried on without further capital. 'The Canterbury 
has recently been let ata rent which leaves only a 
surplus of about 2500 a year to the company, 
and the company is heavily in debt. His Honour 
ordered the petition to stand over until the first 
petition day in next term, to give time for a 
meeting of shareholders, who are to decide 
whether the company shall be wound up volun. 
tarily. All shareholders to be entitled to be 
present and vote, but those who have not paid 
calls to be distinguished. 





One of the most horrible suicides to read of is 
that committed by a gymnast named Hanlon, 
known in London music-halls as one of the 
Brothers Hanlon. He seems to have become 
suddenly deranged ; at all events, arriving in a 
town where he was not well known, it was deemed 
necessary to arrest him until he could be taken 
proper care of. But the guardians of the wretched 
maniac were not sufficiently careful. He had 
tried to hang himself, and to cut his throat, but ~ 
he seems, notwithstanding these symptoms, to 
have been left alone in a cell. Under the floor 
of this cell was an iron steam pipe which heats 
the cells in winter. Where the pipes join each 
other at the extreme end of the cell was a 
small brass nat, projecting from the floor about 
three inches. Hearing a great noise the officers 
entered the apartment and found him in his 
shirt sleeves. From twelve to fifteen times 
did he start from the door of the cell, spring 
into the air, and, gathering himeelf, turned a half 
somersault each time and came down full force, 
driving his head down upon this sharp nut. This 
he continued to do until six men entered the cell 
to bind him; but he seemed to be endowed with 
superhuman power, for he threw them off as if 
they were children, and drove them from the place, 
cutting one over the eye and breaking the nose of 
another. The officers no sooner left than he 
renewed the attempt to kill himself, and he pre- 
sented a horrible sight. The whole of his scalp 
was cut away, and hanging in strips down over 
his face, while the blood was streaming all over 
his person and the floor of the cell. He finally 
became exhausted from the great loss of blood, 
and, instead of continuing his leaping into the 
air, laid down and tried to dash out his brains by 
beating his head against the brass cock. Another 
rush was made by the officers, and this time they 
overpowered him and brought him into the 
corridor, where he dashed his head against the 
brick floor with tremendous force. Chloroform 
was then administered to him and his arms were 
pinioned behind him, and he was tied down to a 
bed with a sheet. A doctor brought the p’e.es of 
cut and mangled scalp together and secured them 
by sutures. After sleeping off the potion he 
awoke and soon after became delirious, in which 
state he died. Anythi~g ro horribly sensational 
as the persistence with which this unfortunate 
man employed his enormous strength and his 
muscular dexterily to put an end to his life, is 
happily rare in the annals of misery and crime, 








jcentury has been pouring forth all his know- 


OLD GLEES AND MODERN PART 
SONGS. 
re 
Our worthy fellow-labourer in the flelds of 
musical criticism—he who for nearly half-a- 


were issued, but 1000 have become forfeited. Onthe ‘ledge and experience for the benefit of the 
shares issued £11 103. per share was paid up on | readers of the Athenewm—has in a late number 
all except 350 shares fully paid up. The plaintiff of tabs journal, started the odd notion that our 


alleges that though a dividend was declared in 


old glea writers were sadly deficient in con- 


the first year, a loss has ever since been expe- structive power. His memory—we ought rather 
rienced, and such loss in the last year accounted | to say his imagination—has led bim to assert that 





for amounted to £4000, The plaintiff attributes |Samuel Webbe and Robert-Cooke, from want of 
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artistic control over musical form, “split the| 
poetry they set to music into fragments.” This 
they did “under the pretert of following the 
text.” In explanation of this dark, and, to us, 
utterly unintelligible observation, our ingenious | 
critic adds—“a text to be warbled in defiance | 
of time and truth, rhyme and reason, by the | 
Knyvetts, Terrails, and Sales” of past times. 
Now-a-days, the modern Knyvetts, Terrails, 
and Sales all sing in time and with truth; all that 
they do with rhyme, they do with reason; and the | 
reason is that in modern part-songs, the ideas on | 
which these compositions are founded are infi- | 
nitely better than the poor namby-pamby warb- | 
lings of Calleott or Stafford Smith. Further we) 
are told that in coherency and treatment the new | 
thing is surpassingly beyond its antitype. 

When we find, as we do, the Dean of Ely asking | 
in all modesty for a little information on the | 
shape and construction of the cathedral chant, and 
no one able, or if able willing, to give him its 
form; when we read week after week in one of 
our contemporaries the utmost nonsense promul- 
gated about equal and unequal temperament in 
tuning keyed instruments; and in another 
musical periodical a series of interminable 
letters upon the sounds in the keys of past and 
present days—all displaying the most amiable 
ignorance of the very first elements of music: 
it is not a little audacious on the part of our far- 
seeing contemporary to ran a muck against such 
scholars as Dr. Callcott and Stafford Smith, and 
charge them with the issue of namby-pamby 
ideas, and a failure in construction of their form 
of composition, They had the learning—that is 
undeniable: nor was perception or industry 
wanting for itsright application. They possessed 
further that which in truth seems to have passed 
away—a knowledge of the schemata of the lyrical 
vocal forms, out of which have grown all methods of 
composition. They knew the doctrine of cadences, 
which, to look at our modern chants and strangely 
built chorals, is a knowledge not common now.-a- 


days. Stafford Smith could tell his contemporaries 
what were the Madrigalian Cadences, how they grew 
up, what were their best forms, and what their 


limits. ‘True it is we have part-song composers— 
but not writing in our peculiar English way of 
putting together these light compositions—and 
for the most part Our modern part-songs are 
reflections from Teutonic lights. They are not 
indigenous to our native soil. Mendelssohn did 
not, if he could, beat the little part-song ‘“ Gather 
your rosebuds” by William Lawes, and we know 
no living glee writer who can put more natural, 
healthy, lively, and unaffected matter into eight 
bars (written by Lawes in seven) than we find ig 
this Lilliputian bud of an English part-song. 
Our old masters knew what, they were about; 
most of them were pupils of sound and ac- 
complished teachers; and the books on compo- 
sition teemed with sensible and practical rules 
upon all ordinary forms of musical writing. Let 
our learned friend of the Atheneum turn to the 
chocolate-hued pages of any of the Caroline 
primers in counterpoint published in this country, 
he will find a scbolar-like grasp cf the subject 
that leaves little to add. Our old musical primers 
set forth the principles of a key, the laws of re- 
lation in sounds, the polar-star cadences, the 
vocal language rbythms, and—they do not teach 
organ extensions, or chords of the extreme thir- 
teenth, and the like. We extract the directions 
given for glee writing in the Caroline period of 
about 1670, of interest and use even in this most 
enlightened epoch of 1870. 

** Again, there is that vocal music which is made 
for the solace and civil delight of man—it may be 
grave or serious, or for mirth and recreation. ‘The 
notes must aptly express the sense and humour of 
the words. If grave and serious, let the music be 
such also; if light, pleasant, or lively, the sounds 
must be likewise suitable. Chromatic notes and 
suspensions aptly give expression to the passion of 
Jove, sorrow, anguish, and the lke; whilst anger, 


| contraries, 





courage, revenge, and other strong and fierce 


emotions require a more strenuous and stirring 
movement. Discords will bring out the cruel, 
bitter, and harsh. Such words as ‘high,’ 
‘above,’ ‘heaven,’ ‘ascend,’ as also their 
‘low,’ ‘deep,’ ‘ down,’ ‘* hell,’ 
‘descend,’ may be expressed by the example of 
the hand, which points upward when we speak 
of the one, and downwards when we mention 
the other. The contrary to which would be 
absurd. Respect must be paid to the points 
of the words, never using any remarkable 
pause or rest until the words come to a full point 
or period. Neither may any rest, how short 
soever, be interposed in the middle of a word. 
But a sigh or sob is properly intimated by a 
crotchet or quaver rest. Do not apply several 
notes or any single long note to a short syllable; 
nor a short note to a syllable that is long. 
Neither set many notes to any one syllable, for 
the music should be such as the words may be 
properly understood. Employ all your art and 
invention solely in bringing about and carrying 
on the design and form of your composition, at 
times permitting your own fancy to lead you, but 
still concluding with something which hath art 
and excellency in it. The melody or theme 
must be good, for however singers may be 
content with the music of notes, the hearers 
are not so well satisfied without the melody be 
good. The best style of composition is that 
in which the singers as it were talk in harmony, 
using a certain noble neglect of the song, as 
do the performers in their singing operas in Italy. 
Portray the meaning of the words, seeking 
for the chords that are more or less passionate, 
Avoid all long windings and turnings, for such 
divisions only tickle the ears of those who do not 
well understand what it is to sing passionately ; for 
if they did, undoubtedly divisions would have been 
long ago abhorred, there being nothing more con- 
trary to passion than they are. The best manner 
of composing is that of a clear understanding of 
the words and their humour; for passionate 
chords and passionate phrases do more avail 
than the practice of mere counterpoint. Such 
music will work a better effect and create more 
delight than music made with all the art of 
counterpoint, but wherein the point and spirit of 
the words have not been minded.” 

A word as to the vocaliste. We believe our 
Atheneum Rhadamanthus to be the Methuselah of 
his race, and it is really taxing his imagination to 
bring a charge of warbling out of time against 
nis old friends and acquaintances William Knyvett 
and John B. Sale, men who were accustomed 
to grumble at the “out of time playing” of such 
masters as ‘ ‘Tommy ” Attwood and the non-vocal 
school. Knyvett and Sale, Harrison and Bartle- 
man, did “ warble” in their way, a pleasant, chatty, 
cheery kind of way, that took years to accom- 
plish, and gave great delight to those that heard 
it. We seek not to deny the talent of our present 
race of wearblers in the glee school, but we 
are inclined to think that if old Timotheus 
and St. Cecilia could be called up by Mr. Home, 
Mr. Hall, or any of the spiritual fraternity, and 
they could bring with them some half-dozen of 
the passed-away vocalists at one time bespattered 
with the adulations of our Athencum Recorder, their 
performances would gain the prize, and by no 
means injure the reputation they enjoyed whilst 
living; and might also afford an instructive and 
useful lesson to the clever writers of the part-song 
of present days. At all events these men “ led the 
way ;” they did not seek reputation by the copy 
and imitation of the German school. They were 
English to the back-bone, and all that they did 
was thoroughly national, and for the most part 
a grateful surprise to many an accomplished 
musician from the Continent. 





THE DRAMA AT THE EAST END. 


The days are gone when the recherché drama—the 
drama well-gloved and stalled, and breathing the 
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Senate 
atmosphere of high art—was exclusively to 
at a West-end Theatre. These are time 
travel ; the Underground Railway is extending its 
operations ; transit to the extreme boundaries of 
London grows daily more rapid and more facile; g 
circumstance which may account for the frequent 
visits paid by well-appointed Thespis to the City and 
the remote East. Thespis is wont also to take 
excursions across the river, and appear in connection 
with prize plays, dramatised novels and the like on 
the Surrey Side; but his favourite sojourn just now 
may be said to be Shoreditch. The magnificent 
building which has arisen like that much-used bird 
the phanix from the ashes of the burnt-down 
theatre, has shaken off much of the inferiority, much 
of the minorishness, so to speak, which used to 
characterise it. The old Standard affected more 
the heavy and sanguine style of drama, and dealt 
with strong passions and not the most refined 
audiences. True it had its honourable traditions ; 
gleams of a brighter art shone through the gloomy 
vistas of melodrama ; it had known Charles Kean ij 
had known opera and Sims Reeves. But these con. 
stituted rare episodes in the mimic history of 
vengeance, rapine, abduction and slaughter presented 
on that stage. But whena malevolent destiny burnt 
down the theatre, and caused much misery to the 
hundreds employed, and a deprivation of hot-spiced 
thrilling dramas to the neighbourhood, out of the 
evil came forth good. Mr. John Douglass, who had 
conducted the theatre with much energy and apposite. 
ness under the old conditions of the Standard, saw 
away to improve the aspect and character of his 
property in its new form. The Standard arose, 
rebuilt with considerable regard to the comfort of 
the audience—a luxury somewhat rare in the East. 
In fact the accessories would not have shamed the 
most exclusive of West-end houses, while the con- 
veniences behind the proscenium were proportionate 
to those in front. Nor did the manager stop at mere 
architectural embellishments. Mr. Douglass is 
fortunate in having a microcosm of useful ability 
about him: he has a son who writes and a son who 
paints, and a courteous stage manager who can 
double that necessary part with the rdle of low 
comedian on occasions, in both of which capacities 
Mr. Brittain Wright is equally at home and equally 
serviceable to the establishment. Thus provided, 
the manager set about a career of commendable 
energy. He restored opera on a wide footing, fur- 
nished with every needful accessory ; he introduced 
Miss Rose Hersee to the lyric stage : an act for which 
the playgoing world has reason to be grateful to 
him ; and of late days he has brought out Webster's 
“ Duchess of Malfi,” a classical drama associated 
with Kean’s occupancy of the Princess’s, and which 
sinee that time has received no such scenic embel- 
lishment and luxury of décors as have been provided 
by Mr. Douglass. To complete the effectiveness of 
the reproduction, he has engaged Miss Glynn in the 
title-rile. 

The acting of Miss Glynn comes with a reminiscence 
of the old days when audiences believed in trageiy, 
simply because actors were natural, and did not rend 
passion to pieces. Mouthing and spluttering have 
since signed tragedy’s death-warrant. But in Miss 
Glynn we see the representative of the old and pare 
school—perfect nature and perfect passion existing 
synchronously, and withal pathos and grace and 
intellect. To contrast Marina's light and ingenuows 
character with the subsequent gloom and horror, 1 
to admit the marvellous versatility of the actress. 
Nothing could be more arch and spirituelle than 
the Duchess’s coquetry in the early scenes; just as 
nothing could be more terrible than the after out: 
burst of fear, remorse, and despair. There is the 
gay Duchess, the hostess of gay entertainments, the 
queen of a little kingdom, full of vivacity, happy 
wit, and intelligence, most accurately portray 
With not less verisimilitude the dawn of passe? 
rises, and prepares us with a solemn wants 
what is to come. We have the suspected sister, re 
haughty and vengeful brothers. Then follows 
retribution of the nobles, who to clear their how? 
of a supposed disgrace, immure their sister amols 
maniacs, until after untold misery she is 
death at the hands of a secret 
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a 
sombre a story as this needs all the talent of a con- 
summate actress to make its horrors palatable. But 
for such a charge Miss Glynn is pre-eminently fitted ; 
and from first to last the highest truth and the best 
nature shone through the subtleties of the perform- 
ance. 

Miss Glynn is well supported by Mr. Marston, a 
somewhat formal actor of the antique type, and 
admirably suited to such parts as Ferdinand. The 
Brothers by Messrs. Henry Everett and Alfred 
Rayner are likewise exceedingly good. The truth 
is, that the return to the stage of an artist like Miss 
Glynn calls for some recognition of its importance. 
If it had occurred on the boards of a fashionable 
Westend theatre it would be a circumstunce 
sufficiently striking; being what it is, a planting of 
the banner of high dramatic art in Shoreditch—an 
enterprise of such success as to have attained the 
fourth week of a run—it is yet more noteworthy. 
For it implies that the minor audiences have 
sympathies which only need cultivation; and that 
the minor theatres might rank with the majors as 
regards the exclusiveness of their entertainment, if 
ouly there were good actors enough for all of them. 








SEASONS AND CUSTOMS. 





A County Court action last week, which has not 
been generally reported, is nevertheless curious 
enough as letting in some light on the shifts and 
changes of technical meanings in the theatrical 
world. Not the least curious is the modern defini- 
tion of the term ‘‘ season’ in dramatic circles. A 
season formerly meant a stated period of time: at 
vresent it may be taken to mean any period. Five 
months may form a season, or five weeks, or five 
minutes, the manager’s will being the sole chrono- 
meter. Ifa manager writes to an actor ‘I engage 
you for the winter season at so much; and I also 
engage you at so much for the summer sea- 
son, or so long of it as I may remain 
open:” what does such an agreement amount 
to? Does it insure a safe winter engagement 
and a contingent summer one—a summer bargain 
that is hazardous but a winter bargain down 
and sure? By no means. The manager may shut 
up his theatre within a week of signing such an 
agreement, and the actor has no remedy. For so 
have ruled twelve jurymen in the action Price v. 
Parry, taking their tone from the evidence given 
that a season has no determinate length, and that 
all sliding out of bargains, all quibbles and tergiver- 
sations, all arbitrary dismissals of employés and the 
warning they shall receive, are referrible not to any 
fixed law, but to the ‘“‘custom” of the theatre in 
Which such cases may occur. 

Mr. Edward Price, the comedian, was last June 
engaged by Mr. Sefton Parry, then lessee and 
manager of the Holborn Theatre. The agreement, 
which involved a lengthy engagement, was pretty 
plain in its terms, running as follows :— 

“ Holborn Theatre, June 18th, 1867. 

“To Mr. Edward Price.—I hereby engage your 
ticlusive services for the ensuing season, com- 
weneing in September next, at a salary of £8 per 
week, during the months of October, November, 

ember, January, February, and March, and of 
£6 per week during the months of April, May, June, 
July, August, and September, or such portions of 
them as the theatre may remain open, subject to the 
wual conditions of the West-end London Theatres. 

, “Serron Parry.” 
Now a plea which, the evidence went to show, might 
have been set up, was that the clause “or such 
bertions of them as the theatre may remain open,” 
Would apply not only to the summer months im- 
mediately preceding it, but to the winter months as 
Well. Asa matter of fact Mr. Price's engagement 
tid last through the winter or earlier specified 
mrt of the time. But if Mr. Sefton Parry had 
Wished, he could have curtailed this period— 
© at least he maintained at this trial. He 
ry closed the theatre one week after 

been opened, and got rid of Mr. Price 

m that way, « By what authority?” asked the 
os-¢ramining counsel, By custom,” answered 
Vi Parry. And another managersMr. Horace 

‘—~was called to prove the omnipotence of 





“custom” in all such questions. He stated that he 
had had thirteen years’ experience as a manager, 
and that up to eighteen months ago the custom at 
the Olympic was to give a month's notice. Since 
that time Mr. Webster had taken the house, and 
the custom of the Adelphi—a fortnight’s notice— 
now ruled there. The custom was both a month 
and a fortnight, never less than the latter or more 
than the former. He, on his part, would have been 
perfectly justified in closing a season of three or 
four months, so far as custom was concerned, and 
he had known seasons closed at very short notice. 
Mr. Sefton Parry's custom, by the by, was to give a 
month’s notice, but in the case of Mr. Price he 
made an exception, and relied on a fortnight’s 
warning, as we shall see by and by. Thus the 
term custom jwould seem [as variable as the term 
season. 

On the strength of the 
agreement then, Mr. Edward Price entered 
on his engagement in September last, and 
continued playing, until ominous reports arose 
touching the probability of a break up. In January 
there were rumours in the theatre that the house 
was about to be closed, and Mr. Price spoke on two 
occasions to Mr. Hurlstone, the manager, upon this 
subject, but could obtain no satisfactory answer. 
He wrote more than once to Mr. Parry himself, but 
could obtain no reply whatever, and then suddenly 
he had notice that the theatre was let to Miss 
Josephs, and the company were told to make the 
best engagements they could, for Mr. Parry ‘ would 
not stand in the way.” It is a general plan when a 
theatre is suddenly turned over from one manage- 
ment to another, to transfer the company also; but 
in the present instance W. Price was not sought by 
the new manageress, Miss Fanny Josephs. On the 
29th of January a notice was posted in the green- 
room, stating that the “ladies and gentlemen of the 
company were informed that the season would close 
on the 29th of February, when all engagements 
would cease.” On the closing of the theatre Mr. 
Price, failing to obtain any response from the 
manager, sued him for a fortnight’s salary, up to 
March 14th, in lieu of notice. Mr. Parry was sup- 
posed to have pocketed £2,000 by the bargain with 
Miss Josephs. And here occurred the quibble 
about the contingent clause in the agreement. 
On the question of the plaintiff being able to recover 
on the agreement, the counsel for the defence main- 
tained it might as well be said that he should be 
paid if the theatre were burnt down, or closed by 
order of the Lord Chamberlain, or through any 
other unforeseen circumstance. It was easy to see 
that the words ‘‘ or such portions of them "’ referred 
to all the months, and not to the summer months 
alone. The Judge intimated that he entirely con- 
curred in this view, and the counsel then went on 
to say that Mr. Parry had had a disastrous season 
altogether, and surely he was not to keep the house 
open to pay the actor. Taken in its true meaning 
and in its literal sense, the agreement would show 
that Mr. Parry was entitled to the verdict. Then 
came the definition of the word season, and Mr. 
Sefton Parry, being called, gave his view of the 
meaning. ‘I opened,” he says, ‘‘at the Holborn 
Theatre, which I have now let to Miss Josephs. I 
engaged the plaintiff for a season, a word which 
means, according to my experience of twenty years, 
no definite time. A season may last a year or only 
a month, just according to the business. Mr. Price 
was a member of my company on the season before 
—my first season ; the house was then closed on a 
fortnight’s notice.” 


Mr. Wigan also lent his aid to the definition of 
‘season’ and explanation of “custom.” The 
custom of the Olympic and the Adelphi varied; 
and when the Adelphi rule was imported into 
the Olympic, the Adelphi custom was also 
supposed to rule in place of the former régime. 
Nevertheless, Mr. Wigan had a wholesome fear 
of litigation in case he attempted to get rid of 
his old company after thé manner of Mr. Parry; so 
he made them over to Mr. Webster, and they 
entered on the new régime and no harm was done. 
The witness then went on to say how much the 
seasons varied, for at one time a season meant ten 


above-mentioned 
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months, but now it meant any time. A change had 
been made because the Patent Theatres had funds 
for the members who had served three consecutive 
seasons; but the periods for which the theatres were 
leased were so short that no three consecutive 
seasons could be held. 

Finally, the late acting-manager of the Holborn 
Theatre was called to prove that the management 
was losing money when it was decided to sell the 
theatre to Miss Fanny Josephs to avoid further 
loss. And he succeeded in proving that one 
of the most profitable weeks was in January, 
just before the notice of dismissal was put up. 
Whereupon the jury decided that the theatre 
was closed, not because Mr. Parry wanted to make 
a good thing by the bargain, but through failure ; 
that he had a right to sell; that his notice was 
sufficient; and that Mr. Price had no claim for the 
fortnight’s salary for which he suited. So the 
defendant triumphed, and had his costs allowed 
him; but a new trial was forthwith moved for and 
allowed. Perhaps its result will cause some deter. 
minate value to be fixed upon those extremely 
unsatisfactory terms, Custom and Seasons. 











MEYERBEER’'S BIOGRAPHY. 








To the Editor of The Orchestra. 

Sir,—With reference to a paragraph in your last 
week's number stating that my “long promised Life of 
Meyerbeer is not likely to be published,” permit me 
to explain that although I may abandon my original 
intention of devoting my book exclusively to the 
Life of the great composer, I still propose to com- 
plete the abundant materials in my possession, by 
embodying all these particulars in a volume of 
reminiscences, extending over forty years of the lyrie 
drama in various countries. 

It is not my fault that the Life of Meyerbeer has 
not been published. Had I been supplied with many 
details, correspondence, &c., which were promised 
to be sent to me from Berlin when I visited that 
capital for the first representation of the ‘ Afri- 
caine,” there would have been sufficient inducement 
for me to turn to account a vast amount of exclusive 
information which I have, and thus to have given to 
the world the complete work, biographical and 
critical, so much desired. I regret that the late 
lamented M. Kastner was not enabled, from the 
same cause as myself, to finish his intended work 
on Meyerbeer, for the task could not have been 
in better hands than those of M. Kastner. 

It is to be lamented that valuable time for the 
collection of authentic information as to Meyerbeer's 
early days, and as to his home in Germany, should 
be permitted to pass away, and thus render the 
labours of the future biographer much more difficult 
“if perhaps now less delicate—than it would be 
with a surviving family and friends to throw the 
necessary light on Meyerbeer’s career. His most 
sincere friends —those who loved the man and 
reverenced the genius—are most anxious to do 
honour to his memory whilst they are still in the 
flesh. Existing records are scanty, for the life of 
Meyerbeer affords, so far as his musical career is 
concerned, but a small field for facts. Having 
a large fortune, he had not the struggle for a living 
—in the battle of life he was pre-eminently fortunate 
—he had time to mature his masterpieces. The 
biography of such a musician cannot be confined to 
a critical essay on his productions. It is in his 
interior life and in his correspondence that the main- 
springs of action must be sought, and the interest of 
the work concentrated.—I have the honour to be, 
sir, yours obediently, C, L. Gatneisen, 

Garrick Club, April 29th, 1868. 


——_»—__—_ 
THE ATHENAUM CLUB. 





To the Editor of The Orchestra. 
S1r,—You have been, doubtless inadvertently, 
led into a mistake in your last week’s impression 
by saying it was Mr. Hullab, and not Mr. Hallé, 
who has been recently elected a member of this 
lub. On the day after Mr. Costa’s election by 
ballot—by far the most honourable and satis- 




















92 


THE ORCHESTRA. 


[No. 240, May 9, "69. 








factory method of introduction to this club— 
the committee, as if to compensate for the wrong 
they had done in not bringing in Mr. Costa, as 
Professor 


mo 


Bennett, had been previously elected, 
t unanimously determined upon Mr. Hallé’s 
admission. Mr. Uullah was proposed in October 
1860, but, in the usual order of election by ballot 
he cannot possibly be brought forward for three 
or four years to come.—I am, Sir, yours faith- 
fully, A Member OF THE ATHENAUM CLUB, 


April 29, 1868. 





FRANCE, 
Panis, April, 27th. 
The Cercle des Beaux Arts de la Chaunssée 
d'Antin—needless to remark that “cercle” and 
“club” are synonymous—gave the other evening 
a concert to its friends, at which a new singer 
made her début, evidently destined to success on 
Madlle. de 


Busck, besides possessing a splendid voice, which 


the staye of some of the large theatres. 


has been carefully trained, has the undeniable 
In ‘ Der 
she was tremendously encored, and 
did not feel sure whether her blue eyes 


advantage of being a lovely woman. 
Freischiitz” 
one 
and marvellous complexion were not the exciting 
cause, as well as the quality of her voice. The 
flautist, M, Auguste Charles, performed his cele- 
brated fantasia on Hungarian airs with his usual 
success, and was succeeded by a violinist who 
Mdlle. Siebé 
has the appearance of a child of twelve years of 
age, but handles her instrument with the dplomb 
and masterly style of an artist of long standing. 


bids fair to have a brilliant avenir. 


She pe:formed from memory difficult variations 
Richard Wagner's “ and elec- 
trified the andience by the force and expression 
she imparted to her archet. 'The concert was 
varied by shouts of laughter such as would have 


on Tunnhiiuser,” 


set a whole table in a roar. In Paris society a 


hearty laugh is never heard. It has gone out of 
fashion; an inane smile, du bout des lévres, is the 
utmost expression of mirth a tiue Parisian will 
condescend to bestow on the best comic actor of 


the day. M. 


Marseilles, avcomplished 


Mannarin, freshly arrived from 
the difficult task of 
breaking this conventional rule, and drew forth 
shouts of most Learty leughter. 
partly His 
paper, Le Canard Norman, are inimitable. 


Ife sings, and 


acts. readings from a provincial 
llis 
and 


and anyone who can listen with- 


, 


best souys are * Mustapha,” ” 
* Deratatachia,”’ 


Mancurabas,’ 


out relaxing his risible muscles would have won | 


distinction a..ong the Stoics. M. Mannarin’s 
style reminds one of our own well-remembered 
Parry; du reste, you will probably hear him in 
London shortly. 

“Malle. Sylvia,” just produced at the Opéra 
Comique, is a churming comic opera of a type 
which now has almost ceased to exist, or at least 
to be produced. Offenbach’s gay and extravagant 
productions have paved the way for the musical 
buffooneries which now hold possession of the 
stage, and anything like meaning in the libretto 
of «a comic opera is judged altogether out of 
place. ‘ Mdlle. Sylvia” is, however, a step back 
to sobriety and common sense. It is a one-act 
piece by M. Narcisse Fournier, with music by 
M. Samuel David. It has a simple and pleasing 
little plot, and its music is finely written, easy, 
and fall of melody. Mdlle, Girard sang delici- 
ously as Sylvia, and was well supported by Leroy 
Nathan, who was very droll. Everything was 
applauded, and several pieces were redemanded. 
It would not be very surprising if this piece were 
shortly seen in an English dress. 

The comic vaudeville of MM. Grangé and 
Lambert Thiboust, ‘Les Diables Roses,” has been 
revived at the Paluis Royal in consequence of the 
complete failure of * Le Papa du Prix d Honneur.” 
The lever du rideau is a piece of drollery by M. 
Jules Rénard, “ Une Noce sur le Carre.” A young 
photographer, and a lingére, his neighbour, watch 
the marriage festivities occurring in a house 


opposite, the whole of the scene being reflected, 
like ombres chinoises, upon the window blind. 
The audience is, of course, also admitted to this 
private view, the end of which is a proposal by 
the youth to his companion that they should on 
the following day go together through a ceremony 
they have found highly interesting to contem- 
plate. he offer is, of course, accepted. 

In consequence of the indisposition of Malle. 
Nilsson the performances of ‘‘ Hamlet” at the 
Opéra have been suspended. The famous three- 
act ballet of the ‘ Corsaire,” by MM. de St. 
Georges and Mazilier, has been revived, Mdlle. 
Granzow making a triumphant re-entry in it. 
Mdlle. Granzow is a superb dancer, belonging to 
the most sensuous school of the ballet. The 
audience on the first night went into ecstacies 
into which Frenchmen can only be roused by a 
ballet. The music by Adolphe Adam is rich and 
striking. ‘I'wo unimportant novelties have been 
brought out at the little Théatre de Cluny. The 
first is a two-act comedy, by M. Frigoult, “ Une 
Meprise du Ceur,” the second a piece of whimsi- 
eality, ‘ Un Cousin retour de UInde,’” by MM. 
Eyraudet and Roussy, with music by M. Bovery. 
The piece de resistance is ‘‘ La Duchesse de la 
Vaubaliere,” a five-act drama, by the late M. 
Rougemont, first produced at the Porte St. 
Martin. In consequence of the illness of M, 
Felix, ‘ Les Faux-Bonshommes” has replaced 
“Les Pavisiens”’ at the Vaudeville. “ Les Loups 
et les Agneauzr,” of MM. Crisafalli and Stapleaux, 
will immediately be produced. ‘“ Elizabeth,” by 
MM. Michel Beer and De St. Georges, is in active 
rehearsal at the Lyrique. The first act has been 
heard by a few amateurs, who speak of it in the 
highest terms. Duchesne will shortly make his 
débit at this house, probably in ‘ Freischiitz.” 
The clever little work of M. Caspers, “ Ma Tante 
dort,” has been revived. At the Folies Marigny 
two new pieces are both great successes. One 
“ Frac et Douillette,”’ is a one-act vaudeville by M, 
Eugéne Moreau. ‘The second, ‘‘ Le Merlan Frit,” 
is a one-act operetta by MM. Marquet and Delbes, 
with music by M. G. Douay. In this Paul 
Legrand is exceedingly droll. 

The recent production at the Odéon of an 
“imitation” of Shakespeare’s ‘‘ King Lear,” by 
M. Jules Lacroix, furnishes an opportunity of 
showing that the French are beginning to be 
accnrate when they talk of English matters, and 
can even surpass the Germans. M. Listener, one 
of the critics of the Revue et Gazette des Thédtres, 
in noticing the Odéon, refers to the performance 
of “ King Lear’’ at Whitehall by the players of 
the Globe, on the 26th of December, 1606. Pro- 
fessor Gervinus, in his elaborate work “ Shakes- 
peare,” alleges as a known fact the performance 
pe the same play on the same day at the Globe 
itself. M Listener is right and Gervinus is 
| wrong, if reliance is to be placed on a list of plays 
| made out by Chalmers from the registers of the 
| Stationers’ Company, and appended as a note by 

Mr. J. P. Collier in his ‘* Annals of the Stage” 
(vol. i. page 434). However, M. Listener allows 
his authority to carry him too far when he refers 
to this performance of “ King Lear” before 
Royalty as the first performance of the play, the 
|date of which still remains an open question, 
| though there is reason to believe that it is not 
| older than 1603. M. Jules Lacroix has already a 
jcertain amount of dramatic reputation as the 
| author of a translation of ‘* Macbeth,” produced at 
| the Odéon ; of a version of the “ @dipus Rex” of 
| Sophocles, brought out at the Thédtre Frangais, 
and as the co-operator of M. Auguste Maquet in 
the composition of the tragedy “ Valeria,” in 
which Mdlle. Rachel played the two principal 
| characters, an empress and a courtezan. 

Prince Joseph Poniatowski'’s opera has at last 
settled down with a local habitation and a name, 
It is called “The Little Countess” (‘La Con- 
tessina”’). ‘There was quite a scene on Monday 
night (off the stage I mean) at the Italiens, on 
the occasion of Mdlle, Krauss’s benefit. ‘The bills 
were very confused, and the public believed that 











ees 
Patti was to sing Zerlina in one act of “ Don Juan:” 
so, when poor Mdlle. Harris appeared, the hense 
thought fit to hiss and hoot her till she retired 
They went in distress to Mdlle. Patti, who o 
once consented to sing Zerlina, but in the Traviata 
dress, as she had no costume for the Character 
When she appeared, some one got up and hissed, 
Whereupon Zerlina retreated, and the performance 
came to a dead lock. Finally, Patti appeared 
and the performance wenton. Wenton! 1 should 
think it did: it lasted till half-past one on Tuesday 
morning ! 


HOLLAND. 
AmsTERDAM, April 27th, 

The King’s visit was rather quiet this year, no 
doubt on account of his Majesty's ill-health, 
The Felix Concert on Friday was of course more 
animated than last year, when all the Germans 
stayed away from political considerations (vide 
Orchestra, May 11th, 1867); yet the hall was by 
no means so full as is usually the case with the 
King’s concert. The program included the fol. 
lowing :—1. Overture, “ Fingal’s Hiéhle” (Men. 
delssohn); 2. Fantasia on Themes of Weber's 
“ Freischiitz” (Moeser); 3. Air from Haydn's 
Oratorio, ‘* Die Schiipfung ;” 4. Serenade for four 
horns (J. D. M. H. de la Fuente); 5. Allegretto 
and Scherzo from Beethoven's Seventh Symphony; 
6. Adagio and Rondo for violin (Vieuxtemps) ; 
7. Romance, “ Fluthenreicher Ebro” (Schumann); 
8. “ Erlkinig” (Schubert); 9. Overture, “ @uil- 
laume Tell” (Rossini). 

The singer was Herr Carl Hill from Frankfort. 
on-the-Maine, the violinist Mdme. Wilma Norman- 
Neruda from Stockholm. Both these artists must 
by this time be familiar to the readers of my 
letters, as I have mentioned them several times 
during the course of this season. Herr Hill was 
excellent as usual, and Mdme. Neruda-Norman’s 
graceful appearance and lively style charmed 
every spectator, and pleased the Royal Fawily ina 
manner which induced them to send a flattering 
message to the talented artist. The Serenade, 
executed by Messrs. Breedhoff, Holkamp, Willers, 
anil Otto, was attentively listened to, and elicited 
loud applause. Verbulst and his orcuestra did 
everything in their power to enbance the effect 
of the whole, and performed Mendelssohn's over- 
ture and the two movements from Beethoven's 
symphony with excellent effect. 

On Saturday evening the King visited the 
Municipal Theatre. The pieces given were of 
course in Dutch, but belonged to that miserable 
class of theatrical productions which are neither 
dramas nor comedies nor anything else. They 
were some sort of third-rate ballets, or panto 
mimes, or whatever you may call them, with 
plenty of robbers, and shooting, and burning, and 
poisoning, &c., &c., spiced from time to time 
with dances of short-petticoated beauties 1 
the nineteenth century style. The theatre was 
crammed, and the Royal Box became of couse 
the permanent feature of the night, the continual 
target for the natural eyes of the mob, and 
the artificial and opera-glassed gaze of the beau. 
monde. : 

On Sunday his Majesty honoured the Zoological 
Gardens, natura artis magistra, with a hasty visit. 
The garden swarmed with visitors, but atill (on 
account of the doubtful weather) there were col 
siderably fewer people than on former occasions. 
The Queen was not present as usual. She had 
already been in the gardens the day before, 
because she wanted to view the various —— 
quietly and son aise. I fear, however, thatch S 
not effect her purpose as she desired. Her = 
soon transpired, and people are 80 mee 
uncivil and indiscrect that they only vet 
satisfying their curiosity, without eupelaenre 
for the high personage whom they profess 
respect and to cherish. . 

The Royal Family left Amsterdam this morning 
for the Hague. 

The Dateh Musical Society gave ite last conse 
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this season on Thursday evening. The Park-hall 
was crowded to suffocation, and seats, for those 
who had not reserved any, were out of the 
anestion; in fact there was barely standing room. 
we orchestra under Verhulst and the chorus 


were densely represented and offered an imposing 
spectacle he work selected for the evening 


was Mendelssohn’s oratorio ‘* St. Paul,” that mag- 
pificent and genial production of the author of 
« Blijah.” As we know, the greater part of it was 
written during the maestro’s sojourn in Diissel- 
dorf. He finished it however in Leipsic, whither 
he retired in 1835. No musician was ever so 
scrapulous about the correctness and historical 
veracity of the text as Mendelssohn. We may 
perce ve these difficulties of taste and thought in 
reading the interesting tale of his newly brought 
oat symphony, composed for the Reformation ter- 
centenary celebrationin Germany. In ‘St. Paul” 
this strictness of the composer is also very con- 
spicaous. A biography of the apostle, in which all 
details of his life would be minutely recorded, was 
not in existence. Yet such a biographical sketch 
was absolutely necessary to obtain a general view 
of the subject. It was a difficult task already, to 
assemble the materials spread over the New Testa- 
ment and to shape them into one complete and 
clear ensemble. The correspondence of the master 
shows how careful he was in composing the text 
of his oratorio. Several learned men aided him 
in this task. To Julius Schubring he sent the 
whole MS. with the earnest request to be told 
whether any leading feature of St. Paul’s 
existence was falsified or left out in it, and also 
whether the use of the Choral was legitimate. 
He was very much satisfied with the remarks 
made and hints given by this savant, and writes 
down in one of his letters that Schubring’s 
counsel was the best he (Mendelssohn) ever 
received on this subject. J. Fiirst, too, assisted 
thecomposer with his erudition, and indicated some 
quotations from the Old Testament which might 
be made to determine and characterise some of 
the situations, 

Many friends and acquaintances advised him 
to leave out the chorus, but Mendelssohn 
stuck to his opinion that the choir forms an 
essential part of every oratorio based on the New 
Testament, and we owe probably to this perse- 
verance of the maestro some of the most beautiful 
passages of “St.Paul.” It is difficult to say which 
is finer, “ Elijah” or “St. Paul; they are so 
homogeneous in matter of subject, of style, and of 
conception, that comparison is perfectly allowable, 
naynatural. In many instances no doubt I should 
prefer the first-named composition, although the 
subject on which “ St. Paul” is founded must be 
said to be far more interesting to us than the one 
on which ‘ Elijah” is based. The prophet as an 
individuality cannot be compared with the apostle, 
as the latter retains more power and inspires 
more veneration than the former. But might I 
not say that Mendelssohn worked out “ Elijah” 
vith more natural feeling and talent, with more 
Israelitish conviction than ‘St. Paul”? No, I 
believe I should be unjust ; Mendelssohn was far 
too liberal in his opinions to let religious matters 
hare any influence on his music. I think he 
bestowed on both productions of his genius the 
‘ane pains, the same ardent and paternal zeal. 
Besides, in allowing religious convictions to in- 
fuence his music, would not his own purpose in 
wlecting *“ St. Paul” have been defeated? At 
all events, if ‘‘ Elijah” is more thoughtful, “ St. 
Poul” is more pleasing, and even after a first 
bearing, it makes on one a profound and lasting 
impression. Hence it is clear why more than fifty 
Performances during a period of barely a year 
— would not appease general eagerness, 
‘2d satisfy European interest. 
ten crmdey. the performance may be said to 
a €n, generally speaking, satisfactory. Once 

¥, and in the second part, Verhulst detected a 
oe on the side of the choir. We could 

‘mpatient he grew. A rapid and vigorous 
With the baton checked the proceedings 





and the movement had to be repeated. There 
was of course more than one smile in the hall 
at this incident, but in such matters Verhuls! 
is truly unique: another conductor would very 
likely have passed it over. The singers included 
Herr Carl Hill, Herr A. Denner from Cassel 
(tenor), and Miss J. Weyringer (soprano) from 
Rotterdam. Herr Hill was of course highly 
effective as St. Paul, and his magnificent rendering 
of the well-known “ Gott sei mir gniidig,” &e, called 
forth loud cheers and applause. Nothing could 
have surpassed his fine singing, his elegant and 
impressive diction; Miss Weyringer I have 
already had the pleasure of introducing to you 
She has a pleasing and pure organ, thongh 
not of much power, and a sound method. 
Herr A. Denner (a first appearance) had very 
good moments, but it seemed to me as if he was 
not at his ease. There was considerable confusion 
and hesitation in his performance now and then 
This is a decided defect, which he _ should 
endeavour to get rid of as soon as possible. 

What shall I say about “ Mignon,” by Ambroise 
Thomas? I think that I shall have the same 
opinion as that French Feuilletoniste who cha- 
racterised the piece with one very easily found 
word, and wrote down that it was in his opinion 
mignon. Yes, Mr. Editor, mignon the composition 
is decidedly, but certainly nothing else. It is now 
simply the question whether Goéthe made his 
creation mignon, or whether it was his intention 
at all events to mike it so. It is possible, but 
not probable. I see her with the eyes of my great 
countryman Ary Scheffer. I think that he ren- 
dered with his brush the J/ignon of Goitthe to 
perfection. As he represented her, the poet 
must have conceived her, and known her. The 
“ Mignon” of M. A. Thomas is not German, she is 
thoroughly French, and as such she would cer- 
tainly be repudiated by Goéthe. The fact is, 
that the French cannot understand whatever is 
Teutonic. For Heaven's sake, do not let them 
try to translate or imitate Anglo-Saxon or Saxon 
master-works; the translation will always be 
weak, the imitation a failure. The music of M. 
Thomas is sparkling, is pantomime-like in fact, 
now and then, but it certainly contains good 
elements, and harmonious thoughts. The piece is 
one of the best—not to say one of the least bad, 
which would be, properly speaking, more correct— 
of the season, and decidedly superior to the 
“Grand Duchess” and her follower the grand 
“ Blue Beard!” The performance is mediocre, 





ITALY. 





Turty, April 27th. 

The marriage of the future King and Queen of 
Italy has given rise to a series of festivities of a 
most brilliant character: not only here but in 
Florence and Genoa. UHardly was the ceremony 
over when the banqueting began ; and at half-past 
nine of the wedding night the whole of the Royal 
family visited the opera-house (Teatro Reggio) in 
state. An hour before the arrival of the august 
party the house was crammed to suffocation, with 
the exception of some dozen boxes on the grand 
tier, reserved for the Court and Corps Diplo- 
matique. The theatre itself—a magnificent 
building, with the very meanest and most incon- 
venient approach that is possible to imagine—wags 
splendidly lighted up; brilliant uniforms, tasteful 
toilettes, diamonds without number (Turin is a 
very Golconda of precious stones), cruchats. 
plumes, coronets, gay colours, pretty faces, white 
shoulders, bright eyes, made up an ensemble 
marvellously rich and dazzling. At afew minutes 
past nine the Foreign Ministers, Knights of the 
Annonciade, and dignitaries of the State began 
to drop into their places ; and by the time the fall 
of the curtain, in the middle of Hoél and 
Corentin’s grand duo, announced that the King 
had left the palace on his way to the theatre, it 
would have been a matter of some difficulty to 


‘pack one more individual into any part of the 





house save the stage—even tle orchestra was 
filled up with non- professionals. Princess 
Marguerite entered the Royal box first of the 
party, followed immediately by the King; she 
advanced towards the front of the box, and was 
received with a real Italian tempest of acclamation 
which she acknowledged by eight or nine profound 
curtsies, each in its turn the signal for a fresh out- 
burst of “ Evviva lasposa!” Dressed in pure white 
silk, she wore the magnificent parure of brilliants 
(Crown jewels) presented to her by the King, and 
valued at £50000. The King was extremely well 
received, as were the Crown Prince of Prussia and 
the Queen of Portugal, on taking their places. 

As soon as tho tumult caused by the royal 
entry had somewhat subsided, the curtain rose 
and discovered a small army of blue and white 
chorists, who performed a loud Epithalamium, to 
which I do not think any body listened; and, as 
soon as this joyful anthem, the composition of a 
local maestro, was over, the curtain fell for a few 
minutes, and the business of the stage resumed. 
Upon leaving the theatre at eleven, the Princess 
and King were enthusiastically greeted by a 
crowd that completely filled the Piazza del 
Castello, and with this demonstration the wedding 
day closed. During the evening, from 7 p.m. till 
10 p.m., military bands performed all sorts and 
conditions of music in the several huge squares 
of the city. 

Next day (Thursday) a number of popular fétes 
came off in the Royal Gardens: these festivities 
were of the country-fair order of merrymaking,. 
In the evening a ball was given to the young 
couple by the Philharmonic Academy—a_ very 
brilliant affair, at which the King, the Crown 
Prince of Prussia, and Prince Napoleon were 
present. One little incident of this ball is amus- 
ing, showing that not only divinity, but readiness 
of resource may hedge a King. During a 
polka in which several privileged couples joined, 
the Princess of Piedmont’s dress caught in the 
spur of an officer of Lancers; result, a tremendous 
rent in the sweeping skirt, and a long trail of 
gauze training on the floor. Before the Princess 
had time to »ppeal to one of her ladies in waiting 
the Crown Prince of Prussia had produced a 
pretty little morocco étui, from which he extracted 
a dainty pair of scissors, and, kneeling down at 
the feet of the bride, skilfully cut away the wreck. 
After he had effectually relieved the Princess of 
her incumbrance he rose, bowed profoundly, re- 
turned his “case of emergency” to his pocket, 
and resumed his place by the King’s side, amidst 
the subdued murmurs of satisfaction of all the 
ladies near him. From that moment he was the 
hero of the evening. 

Next day was the day of the Carrousel. In the 
Piazza Carlo Emmanuele II. had been erected a 
gigantic circus, in which thirty thousand persons 
were comfortably accommodated with places, six- 
teen thousand reserved seats and fourteen thou- 
sand ‘“parterre.” ‘This wonderful structure of 
wood and canvas was designed and decorated by 
the Cavaliere Calcagno, a Piedmontese gentleman 
of fortune, one of those exceptional beings who are 
possessed of an unfair share of talent. Signor 
Calcagno is an eminent artist, excellent musician, 
accomplished linguist, distinguished author and 
humorist, and, beside all this, an architect of 
the first rank. In what other country seve Italy 
would so important and enormous a construction 
be entrusted to an amateur? A sinyle technical 
fault might have cost a thousand lives on Friday; 
but the Ampbitheatre du Carrousel was, happily, 
as solid as it was elegant and commodious, 
Although the numbers of the audience surpaesed 
the chiffre above mentioned, no one experienced 
the slightest difficulty in reaching or leaving his 
or her appointed place, and every person present 
enjoyed an excellent view of the entertainment. 
The knightly sports were principally of that class 
known as feats of manége, relieved by a little 
javelin-throwing, a few episodes of contention for 
cosettes (to be snatched from the cavalier’s 
shoulder by ene of two emulous comrades, who 
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beset him until they succeed in depriving him of 
the badge in question), and a good deal of hurdle- 
jumping, for the most part pretty bad. The real 
attraction of the whole affair was the fact that 
the performers were, with few exceptions, gentle- 
men of noble blood and high position. Moreover, 
the costumes adopted by the three “ quadrilles”’ 
and their leaders were magnificently medieval, 
and two princes of the House of Savoy took 
active parts in the exercises of the ring. At three 
punctually the Royal Family arrived; and five 
minutes later, with a flourish of trumpets, the bar- 
riers were thrown open and the “ whole strength 
of the company,” headed by the Dukes of Aosta 
and Genoa, the former arrayed in pink silk slashed 
with white, and mounted on a noble chestnut 
charger, and the latter clad in lilac satin, white 
silk hose, and puffed doublet, rode into the aren, 
over a hundred strong, and, ranged in eight 
lines before the Royal box, saluted the King. 
The Italian quadriglia, commanded by Count 
Marazzani Visconti, wore a fifteenth-century dress 
of blue velvet and silver; that of Spain, under the 
orders of Colonel the Marquis Coardi di Bagnasco, 
a costume (same period) of violet and gold; and 
that of Flanders, led by Colonel Cavaliere Lanza 
vecchia di Buri, a gorgeous uniform of scarlet and 
green velvet, richly slashed and embroidered with 
gold. After the first salute all retired from the 
ring, and the several quadriglie, one after another, 
went in turn through all imaginable evolutions by 
which the dexterity of the horseman and the 
training of the horse can be most thoroughly dis- 
played. Unquestionably, the best performance 
was that of Colonel Buri’s troop, composed 
of young cavalry officers belonging to the 
school of equitation. Amongst the most accom- 
plished cavaliers of the day, I cannot forbear 
mentioning Count Colli di Felizzano. After the 
“quadrille” part of the entertainment was over, 
the ‘‘knigbtly sports” commenced ; the first of 
which was carrying off a ring attached to a huge 
vase of flowers, that opened when the ring was 
removed and disclosed a mass of nosegays. Con- 
siderable amusement was caused by the energy 
with which Prince Thomas took the initiative in 
this “little game ;” the first vase he aimed at 
with his sword he struck with such vigour that 
he broke it clean in two, and its upper half rolled 
sadly into the tan of the arena. The javelin- 
throwing was enlivened by a curious contrivance. 
The object thrown at—a sort of huge chest, with 
a bull’s-eye on the lid—was a hollow case, contain- 
ing a number of canaries end linnets, and when 
the bull's eye was struck—no easy matter at a 
hand gallop—the lid of the case sprang asunder, 
and the birds, regaining their liberty, flew here 
and there amongst the audience. Everything 
went off well except the weather. 





Crystat Patace.—A great choral festival, under 
the direction of Mr. G. W. Martin, will be held 
at the Crystal Palace on ‘Tuesday next, May 5th. 
The choir will consist of 5000 voices, 3500 of 
whom are selected from the Metropolitan Schools, 
and the remaining 1500, adults, selected from the 
Nationa) Choral and other Societies. The pro- 
— will be divided into two parts, Sacred and 
Secular. In the sacred portion will be found 
Martin Luther's Hymn, accompanied by Mr. T. 
Harper with the trumpet, and the solo “ Let the 
bright Seraphim,” also accompanied by Mr. T. 
Harper. The secular half of the program con- 
tains the national airs, ‘‘ Home, sweet Home” 
(English); ‘The Minstrel Boy” (Irish); ‘‘ Men 
of Harlech” (Welch); and ‘‘The Campbells are 
coming” (Scotch). A peculiar effect will be 
produced in the last-named piece, as the band 

laying will be heard advancing in the distance. 
Pts is the eleventh year Mr. Martin has brought 
together this large body of choristers. These 
meetings, which are deservir g of universal patron- 
age, have tended greatly to foster among the 
working classes a taste for good music, and have 
materially contributed to the improvement of the 
school and Church singing, besides providing 
for thousands of children and their friends a day's 
delightful recreation and amusement. Mr. Martin 
has organized ek ge: success similar meetings 
in Birmingham, intends to extend the same 
to other previncial towns. 
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“THE SONG of SONGS:” A Choice Volume of 
Sermons, 6s. ; by post, 6s. 4d. 

ORIGINAL SEQUENCES, HYMNS, and other 
Ecclesiastical Verses, 2s. 6d. ; by post, 2s. 9d. 

STABAT MATER SPECIOSA: Full of Beauty 
stood the Mother, 1s. ; by post, 1s. 2d. 

HYMNS APPROPRIATE to the SICK ROOM. 
On Toned Paper, 2s.; by post, 2s. 2d. Cheap editions, 
cloth, 1s. ; by post, 1s. 1d. ; sewed, 6d. ; by post, Td. 

THE RHYTHM of ST. BERNARD of MORLAIX, 
on the HEAVENLY COUNTRY. On Toned Paper, 2%; 
by post, 2s. 2d. Cheap edition, 8d.; by post, 9d. 

HYMNS, chiefly Medieval, on the JOYS and 
GLORIES of PARADISE, 1s. 6d; by post, 1s. 7d. 

THE HYMNS of the EASTERN CHURCH. 
2s. 6d ; by post, 28. 7d. 

NOTES, ECCLESIOLOGICAL and _ PICTU- 
RESQUE, on Dalmatia, Croatia, Istria, and Styria ; with s 
Visit to Montenegro, 68. ; by post, 6s. 4d. ’ 

TEXT EMBLEMS: a series of Twelve beautiful 
Designs, by Dalziel, rey as many passages of Holy 
Scripture. 2s. ; by post, 2s. 1 

THE PRIMITIVE LITURGIES Ga Greek) of 8. 
MARK, 8, CLEMENT, 8. JAM . CHRYSOSTOM, 
ely BASIL New and Second Edition. 6s.; by pott, 

THE TRANSLATIONS of the PRIMITIVE 
LITURGIES of 8. MARK, 8. CLEMENT, 8. CHRY- 
SOSTOM, 8. JAMES, and 8. BASIL. 4s. ; by post, 4s. 

THE MORAL CONCORDANCES of 8. ANTONY 
of PADUA. Translated, Verified, and Adapted to Modem 
Use. (A thorough Sermon-Help). 3s. ; by post, 38. 24. 

“CONFERENCES with G0D:" s yy 
Meditation f of ear. . 
Translated om tae ——. In Monthly Parts, od; 

post, 10d. In cloth, 8s. 6d. ; by post, 9s. 

HOUSEHOLD PRAYERS: with a Preface by the 
Bishop of Oxford. 1s.; by post, 1s. 1d. 

SIR HENRY APPLETON: a Tale of the 4-4 
Rebellion, by the Rev. W. E. Heygate. 5s. ; by post, 5 

AN ACCOUNT of ALL SAINTS’ CHURCH, 


imes of Services throughout the Year; aod 4 
af all the Charities in connection with tit 








Hottoway’s Priis.—Wrongs made Right.—Every day that 
any bodily suffering is permitted to continue renders it more 
ony to 9 chronic or ain as pe = 

ng, cooling, and stren are we ‘or 
any irregularity of the at , and should be taken 
when the st h is disordered, the liver deranged, the kid- 
aor inactive, the bowels torpid, or the brain muddled. 
With this medicine every invalid can cure himself, and those 





who are weak and through imperfect digestion ma: 

make themselves stout and strong by Holloway’s excellent 
a the ful 
>» an 


capa) 





pills. A few doses of them usually mii trom whic th 
coumplctely restore | 


Rermaghl frog nea co 


Margaret Street, Cavendish-square ; with a complete 
of e T 
y 


Church. 6d. ; by post, 7d. aaah 

OUR DOCTORS NOTE- 3 ; Twelve 
alone nthe of “ The als of Kishore 2s, 6.5 

pos' ’ ° 

RHINELAND and its LEGENDS; and 4 
Tales. ‘Translated from the German. With Prefses 
Rev. W. J. E. Bennett, Froome, 3s. 64. ; 2 pot ited 

DUTIES of FATHERS and MOTHERS. ui" 

by Rev. G. ©. White, 8. Barvabas’, Pimlico. 16%) 

post, 1s, Td. 





a mae 
J. T. HAYES, Lyall Place, Baton-squate, 8.¥. 
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(CRAMER'S EDUCATIONAL COURSE. 


IN PROGRESSIVE BOOKS, 
Price ONE SHILLING each. Free by Post for FOURTEEN Stamps. 


CRAMER'S EDUCATIONAL COURSE FOR THE PIANOFORTE. 


No, 1. 





| No. 6. 
| 
RAMER'’S CELEBRATED TUTOR for the RAMER’S SIXTH BOOK. Selections from 

J ‘PIANOFORTE, containing the Rudiments of Music, | _/) the simpler Works of the Great Writers—Haydn, Mozart, 
Principal Rules on the Art of Fingering, Appropriate Examples Beethoven and Mendelssohn, for entering on which the pupil 
and Exercises, and Lessuns in the Principal Major and Minor | will have been in a great measure prepared by the practice of the 
Keys, with a Prelude to each Key. (Ready.) | studies in Book 5. amen . 

y oe % 

No. 2 | (YRAMER'S SEV c. Studi 
ts t\AMER’S SEVENTH BOOK. Studies com- 

RAMER’S SECOND BOOK, containing Seale C) posed by Cramer, Bertini, Czerny, Moscheles, Nollet. 

) Passages, Easy Exercises, Preludes, &c. chosen from the | N 
works of Cramer, Bertini, Czerny, Logier, &c. &c., combined 0. 8. 
xith Familiar Arrangements of favoarite Sacred and Operatic C4 MER'’S EIGHTH BOOK. 
Airs calculated to form and develope the taste of the Performer. 
Ready.) No. 3. 


| 

RAMER’S THIRD BOOK. Containing little! 
C Fantasias progressive in difficulty, Themes carefully selected 

from the Best Writers, Preludes and Exercises from the more | forte. 

advanced works of Clementi, Cramer, Kalkbrenner, &c. ; Lessons 
with aspecial view to the Freedom of the Left Hand&c. (Ready.) 


No. 4. 
RAMER'’S FOURTH BOOK will contain 


) “Recreations” in Fantasia form, selected from Secular 
and Sacred Works, with a few short Exercises with special 
objects. (Ready. Ne. & 


RAMER’S FIFTH BOOK. Studies in Various 
0 Keys, chiefly — to the Pieces contained in the 
(Ready. 


\ Half-hours 
with Dussek, Mendelssohn, Cramer, Steibelt, Sterndale 
| Bennett, &ec, 


No. 9. 
RAMER’S NINTH BOOK. Advanced Studies 


from Cramer and the Standard Composers for the Piano- 


No. 10. 
RAMER’S TENTH BOOK. The Modern 
School—Thalberg, Chopin, Gounod, &c. 


No. 11. 
RAMER’S ELEVENTH BOOK. Sacred 
Music, Fugues, Marches, Chorales, &c. 


No. 12. 
RAMER’S TWELFTH BOOK will be chiefl 


composed of Cramer's Advanced Studies, for the acquisi- 
tion of style. 





following Book. 





Loxpon: CRAMER & CO. LIMITED, 201, Recenr Srreer, W.; 
anp SIMPKIN, MARSHALL & CO. 


CRAMER'S EDUCATIONAL COURSE FOR THE VOICE. 


IN PROGRESSIVE BOOKS, 
Price One Shilling each. Free by Post for Fourteen Stamps. 








No. 1, | 
ie —_ No. 3. 
(PRES NOCAS FEA sotthies the |(\RAMER’S THIRD BOOK, containing Exer- 
Rudiments of Music, and the Necessary Instructions for cises, Solfeggi, &c., carefully selected from the Works of 
the Perfect Cultivation of the Voice, with Appropriate Exercises, | possini, Rubini, Schira. “Garcia; Part So &c. & 
Lessons, and easy Solfeggi, Simple Songs in One and Two Parts, | " . : . Ss oe 
Useful for school and class teaching. ( Ready.) 


No. 2. RAMER’S FOURTH, FIFTH, SIXTH, 

RAMER’S SECOND BOOK, containing Exer- | 4 qWeLtTH Booke oni SANTH, TENTH, ELEVENTH 

cises, Solfeggi, &c., in the Advanced Keys, Songs in Two \will tain E: ses, Solf aati a hom order, and 

and Three Parts, with Observations and Illustrations from the th ve ic b ne t meee, Sin a Ma Cuiapositions for 
works of Bennett, W. Maynard, Crescentini, Paer, and Pelegrini. a ee ae a ong Masters. 








Lonpon: CRAMER & CO. LIMITED, 201, Recent Srreet, W.; 
anp SIMPKIN, MARSHALL & CO. 


CRAMER'S HARMONIUM BOOK. 


CONTAINING 15 SACRED PIECES, EASILY AND EFFECTIVELY ARRANGED. 
Price SIXPENCE. Free by Post for SEVEN Stamps. 








Loxpon: CRAMER & CO. LIMITED, 201, Recent Srrezt, W 
Ann SIMPKIN, MARSHALL & CO. 


. 
° 9 


‘eee 





HE DAUGHTER OF THE KING. Words by 
ine F. Du Terwgavx. Music by Francis 8. CuarKE 


___Caawen & Co, Limited, 201, Regent-street, W. 





rTP RILLING BIRDS. A new and effective 
morceau for pianoforte, not too difficult, but full of grace- 
ful character. By Avuauste Mey. Price 3s. 6d 
‘x thaesde. fy | Cramzs & Co. Limited, 201, Regent-street, W 
Te PEARL. A Souvenir. Words by L. H. F. “ 
bU TeRREAUX. Music by Borpess. Price 3s. 
—_[m En & Co, Limited, 201 Regent-street, W. 


A VOICE FROM THE OCEAN. By J. P. 
Words by Lai composer of ‘She wore a Wreath of Roses, &c.’ , in - ROSE OF SAVOY. Drawing-room Operetta 
VL H. ¥. bu Tranmaux. Price 3s. for Young Ladies, Music by Luiat Borpese. This 
van & Co, Limited, 201 Regent-street, W Musical Play is specially adapted for School-examinations, 
E —| Kvening-parties, &c. It contains three principal réles—s»prano, 
L LAC (The Lake). Méditation poétique. | mezz0-seprano, contralto—and chorus. The play is in one act, 
salt featay Mae Smart hai | Cacho i hat see, ey 
DU Tenrgaux. Ww cmelody,| ban e cover, 5 , 

Price ta, Re veRanem weapnaatted Crasen & Co, Limited, 201, Regent-street, W. 


ANTED, A PARLOUR MAID. Drawing- 

room Operetta, for Ladies. Adapted for private repre- 
sentation. Written by Henny Frreycu ; the Music by W. C, 
Levey. The foregoing, being in one scene, with easily pro- 


curable appointments, is 5; ly fitted for enn | Parties, 
Schoo] Examinativns, &c. dlaloghe is light and humorous, 
the music attractive. Price 2s. nett. 


COUNTRY LIFE. Written by CHARLES 
Dickens. Composed by Jonn Huttan. Price 3s. 
Cramer & Co. Limited, 201, Regent-street, W. 














—_Suxmn & Co., Limited, 201, Regent Street. 
(Q*kIWo HEARTS. Vocal Duet. By Borpxse. 
Crauun & Co, Limited, 201, Regent-street, W. 


Te TENDER TIME of Hax. By Batre. 











<a 


(panes NEW DANCE MUSIC FOR THE 
SEASON. 


\\ ILDRED WALTZ. By Cuartes Goprrey. 
Solo 4s. Duet 5s. 


Cramer & Co. Limited, 201, Regent-street, W. 





IND-UP GALOP. 
Solo 4s. Duet 5s. 


Craman & Co. Limited, 201, Regent-street, W. 


By Cuaries Goprrey. 





HE SAPPHIRE QUADRILLES. By Cuantes 


Goprrey. Solo 4s, Duet 5s. 
Craner & Co. Limited, 201, Regent-street, W. 








OSE BLANCHE WALTZ. By W. C. Luvey. 


Sole 4s, Duet 5s. 
Cramer & Co., Limited, 201, Regent Street, W. 


pre QUADRILLES. On Popular Airs. 
By Henna pa Vitirers. Solo 4s, Duet 5s. 


Cramer & Co. Limited, 201, Regent-stree W. 


|S dag che a a QUADRILLES. On Songs o the 
Rhineland. Solo 4s, Duet 5s. 
Cramzr & Co. Limited, 201, Regent-street W 








— 


I or ot te LANCERS. By T. Banrnerr. 


Price 4s, 
Cramer & Co. Limited, 201, Regent-street, W. 





OLLEE-WOLLEE-HAMA GALOP. By 


Henri pg Vittigrs. Price 4s. 
Cramer & Co, Limited, 201, Regent-street, W. 





h ORNING-LEAVES WALTZ. (Morgenblitter.) 
By Jonann Strauss. English Edition. Price 3s, 


Cramer & Co, Limited, 201, Regent-street, W. 





Edition. Price 


A NEN POLKA. By Jonann Srravuss. English 
8s. 





A VIE D’ARTISTE VALSE. (Kiinstlerleben. 
By Jonann Stravss, English Edition. Price 3s. 


Cramgr & Co. Limited, 201, Regent-street, W. 


LAYFULNESS POLKA. age fentttinge) By 
Jouann Strauss. English Edition. 3s. 
Cramer & Co, Limited, 201, Regent-street, W. 








ps FORCE GALOP. By Jonann Srnavss. 
English Edition. Price 3s, 


Cnamazn & Co, Limited, 201, Regent-street, W. 





SSEMBLY WALTZES. (Juristen Hof-Ball- 
Tanze.) By Jonann Stnavss. English Edition. ce 8a, 


Craman & Co, Limited, 201, Regent-street, W. 





TRAUSS’S DANCE MUSIC, as paged at 
Covent-garden Promenade Concerts. Engl ition. 
Price 3s. each Number, 


Cramer & Co. Limited, 201, Regent-street, W. 





) Sg AND JULIET WALTZES. By Srravss. 
Solo 4s, Duet 5s. 


Unamgn & Co, Limited, 201, Regent-street, W 





| yg sas AND JULIET QUADRILLES. By 
Henai Marx. Solo 3s. Duet 4s. 


Craamen & Co., Limited, 201, Regent Street, W. 


Roe POLKA. By Marx. Solo 8s. Duet 5s. 





Cramer & Co, Limited, 201, Regent-street, W. 





ORZA DEL DESTINO WALTZES. By Jut- 


LIEN. 48, 
Cranar & Co. Limited, 201, Regent-street, W. 


ORZA DEL DESTINO GALOP. 
Ligy, 38s. 
Cramazr & Co, Limited, 201, Regent-street, W. 





By Jut- 





J ULLIEN’S FORZA DEL DESTINO QUAD- 
RILLES 3s. 
Cuamzr & Co. Limited, 201, Regent-street, W. 











song 
Chanan ¢ Co, Limited, 201, Regent-street, W. Crawsr & Co, Limited, 201, Regont-street, W. 


DD EGYILLE:S FORZA DEL DESTINO 
| QUADRILLES. 8. 
Caausn & Co, Limited, 201, Regent-street W. 
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GEORGE'S HALL.—MR. AKTHUR J. | 
BARTICS Grand EVENING CONCERT, on TUESDAY, 

at Fight o'clock Artistes, Mame Florence Lanc’a, 
vé Dolby, Mi Blanche Gettscha'k, and Miss Fanny 

Mr. Frank Elmore and Mr. Renwick. Pianoforte, 
ur J. Barth assisted by a choir of 50 voices. Conductor, 
» Frat Barnett. Accompenist, Mr. Frank Mori 
Baleony, 3a, Area, 28., admission 1s. Tickets may 
happel & Co, 50 New Bend street; Hutching« and 
hi treet; at St. George’s Hall: and at Mr. Barth's 


na 
50 cester Crescewt, Regent's Paik. N.W. 


1) 


lof ¢ & 
er, ¢ 


! 
|] ERR LEHMEYER has the honour to announce 

that his Firat Soirée of Classical and M dern Pianoforte 
Music will take place on WEDNESDAY, 15th of May, at the 
BEETHOVEN ROOMS Harley-street, when he will be assisted 
by the following eminent artistsa:—Mis« Fanny Holland, Mdme 
Czerny, Md le. Salvi, Mdme. Sauerbrey Mr. Alfred Hemming 
and Signer Caraveglio, Mr. Beuthyn, Herr Armbrttater and Mr 
Ganz. For all particulars apply to Herr Lehmeyer, 14, Store 
street, Bedford Square 


NM": 
4 
Lessons 


J. AUGUSTUS HUGHES (Soprano). 
In Vorer Propuction axp VocaLisatioy, 
according to the Italian Method. 

TRACKER ALSO oF THB PiaANororte. 


Address—21, Harrington-street, Mornington-crescent, N.W. 


} 

\ that she is now in Ti wn for the Sea-on, and that she has 
resumed her Private Lessons and Classes as usual. Mias Berry- 
Greening'’s Matinée will be held, under distinguished patronage, 
at the Hanover Square Rooms, June 5th. Letters relative to 
country engagements, private parties, lessons, &e., should be 


addressed care of Messrs. Cliappell, 50, New Bond-street, W. 
\ ISS BLANCHE REEVES will SING Schira’s 
Reverie, “SOGNAI,” at St. James's Hall, May 4th; 


Beethoven R May 6th; Willis’s Rooms and Hanover 
Square Rooms, May 1%th ; and Beethoven Rooms, June 10th, 


' 
\ will be happy to receive engagements (either Town or 
Country Address, care of Merzten & Co,, 35, Great Marl- 


boroughi-street, Regent-street, W. 
GEORGE BUCKLAND Sings Daily the 


R. 
M celebrated Comic Song, The Man at the Nore,” in his 


entertainment, * Puss in Boots,” 


ISS BERRY-GREENING begs to announce 


Omnis, 


DLLE. KATHERINE SAMONA, Pianiste, 


M R. HENRY REGALDI, Associate and Pro- 

fessor of the R A. M., will be happy to make special 
arranrements for instruction in Schools, Prvate Families, &c , 
in Pian forte, Singing, Harmony, and the general routine of a | 
thorouch musica: education. —Addre+s, Mr. Henry Regaldi. 25, 
Gloucester street, S.W.; or care of Lamborn Cock & Co., New 
Bond-street ; or Cramer & Co., 201, Regent-street. 


N Kk. JUN RHODES gives Lessons as usual 
in town on Saturdays: Piauvforte, Singing aud Harmony. 


Address, Mr. Joon Ruopes, Crorpon, 8. 

Conca AGENT.—Mr. JOHN BLAGROVE, 
/ \ote Manager of the St. George's Hall, is at liberty to 

make arrangements for Concert Parties, Entertainments, &c., in 

London and in the provinces.—32, Langham-street, Portland- 

place, W 


AR. JOHN GILL, Buffo Vocalist.—For Engage- 
ments, address 3, Bond-street, Claremont-square, W.C. 


YOUNG LADY (19), Voealist and Pianiste, 
wishes to engage with a first-class Professor to finish 
her musical education, with a view to appearing in public. 
Address, stating terms, &ec., J. Y., care of H. Greenwood, 
Advertising Agent, Liverpool. 
PUTLER'S MUSICAL INSTRUMENTS.— 
> Corneta Saxhorns, Drums, Flutes, Clarionets, Flageolets, 
Concertinas, Violins, &e., are in use in all parts of the Kingdom 
and Colonies, giving universal satisfaction Butler’s Artist | 
Model Cornet, the easiest and most brilliant tone yet produced, | 
in case, £6 68. Other Cornets from 308. Harmoniuma, Full | 
Compass, Five Octaves, guaranteed, from £668. Manufactory, 
Haymarket, London; and Ellis’s Quay, Dublin. Catalogues, | 
with prices and drawings of every instrument, sent post-free. | 


BRIGHTON. | 


CRAMER & CO.-S 


PIANOFORTE & HARMONIUM WAREROOMS, | 
64, WEST STREET. | 

——— | 

¥ } 

A large Stock of First-class Instru- | 
ments, by all the Best Makers, for Sale or 
Hire. | 

Pianofortes of every description on| 
their Three Years’ System. 

Pianofortes and Harmoniums let out 
on Hire from One Month. 

Repairs and Contracts for Tunings 
undertaken, 

Subscribers’ names received for Cramer's 
GUINEA MUSICAL SUBSCRIPTION, which 
entitles Subscnbers to FIVE GUINEAS’ 
WORTH of their Sheet Music. 





CRAMER & CO.'S BRIGHTON BRANCH, 





GEORG E’S 


REGENT STREET NORTH. 


BAL Lb, 


S - 


T. GEORGE’S HALL.—Mdme. PUZZUS 
h MATINEE MUSICALE 


W@INVITATION. Monday, 
May 4. 


S'; GEORGE’S HALL.—Mr. BARTH’S 
WD FIRST GRAND CONCERT. Tuesday Evening, May 5. 
> ti 


i’ 


GEORGE'S HALUL.—Mrs. SIDNEY 
SMITH’S EVENING CONCERT. Wednesday, May 6. 


S HE 


ST. GEORGE’S HALL.—Herr F. WEBER'S 
& EVENING CONCERT. Monday, May 18. 

Qt. GEORGE’S HALL.—Mdme. PUZZI'S 
‘ MORNING CONCERT. Friday, May 22. 


S 





GEORGE'S HALUL.—Mr. CHAPLIN 
NRY’S EVENING CONCERT. Monday, May 11. 








T. GEORGE’S HALL.—Mrs. GEORGE 
DOWELL’S GRAND EVENING CONCERT. Menday, 


May 25. 


SONGS BY GUGLIELMO. 





RPL PPP LALA IO 


d. 


2 8. 
Tue Roses, written by L. H. F. du Terreaux 3 0 


Tux Tive. Duet for Soprano and Contralto. 
Words by Henry Ffrench 
COMPOSED BY P. D. GUGLIELMO. 


“The words of ‘The Roses’ are very pretty, and after the 


——<_—_[_[====—. 


With beautiful Portrait of H.R.H. the 
of Wales, 


ERIN’S HOPE 


WALTZES, 


Princess 


BY 


W. C. LEVEY. 


—_———— 


Price 4s. 


LONDON: 
CRAMER & CO. LIMITED, 





manner of Herrick. The music is quite up to the average of the 
pro luctions of Signor Guglielino, which are well known. ‘The | 
Tide’ will be found effective in the salon without making great | 
demands upon the singer.” —Leader. 


Cramer & Co., Westmoreland-street, Dublin. 


CARL HAUSE'S 
NEW WORKS FOR PIANOFORTE. 


es 





| 
' 


TRA TROD 6 o.nnic os 60 06 00.60.08 0040 00 600002 0080 
Le Sommeil des Fées ........ 
Jupiter. Marche de Concert 
Pienaated Boab f occc cc ccccccevce cocccevecces 
TN MIR 6h. 0 80:00 conc adeusamece te wuanee.ses 

Tornado Galop........ .. 
Cramer & Co, Limited 


, 201, Regent-street, W. 


With elegant Title-page in colours, 
PAUL HENRION’'S EXQUISITE BALLAD, 
CAPTIVITY. 


QUE JE VOUDRAIS AVOIR VOS AILES. ) 
With English and French Words. 
Price 3s. 
“A sweet lay.” —Newcastle Weekly Chronicle. 
** Beautiful and simple.”—Edinburgh Ladies’ Own Journal. 
“ Charming.”—Cork Southern Reporter. 
“Deserving of the highest meed of praise.”—Fleetwood 


Chronicle. 
Cramer & Co. Limited, 201, Regent-street, W. 
‘| ee NOT A JOY THE WORLD CAN 
GIVE. By Cart Havss. Sung by Miss Fanny Armytage. 


Price 3s. 


Cramer & Co. Limited, 201, Regent-street, W. 


L 


ans, 


‘AVERSE. Impromptu pour Piano. Composé 
par Tusopors Agmitace, Pianiste-compositeur de onze 
Trice 3s. 


Cramer & Co. Limited, 201, Regent-street, W. 


Beautifully illustrated in colours. 
AWN OF SPRING. Polka de Salon. 
Erurt Dats. Price 3s. 

“A pleasing title ; a very pretty picture to match it; three 
pleasant lines of Jean Ingelow as a motto; and above all a 
most spirited movement varied with great musical skill.’"— 
Brighton Herald. 

Cramer & Co. Limited, 201, Regent-street, W. 


CRAMER & CO.’S 
SACRED MUSIC. 


By 











8. d. 
Saint Cecilia. Gems of Sacred Melody in a Series of 


Kight books, arranged for the pianoforte by J. G. Call- 


cott: 

No. 1, Containing Selections from Handel, Mendels- 
sohn, Haydn, Mozart, Gounod, Wallace, and 
Ne nT 
” ” ” Duet 
No, 2, Containing Selections from Cherubini, Chopin, 

Mozart, Rossini, Haydn, Marcello, and Gennes, 
Cy) 
. ” ” Duet 
No. 8, Containing Selections from Auber, Mozart, 
Hess, Gounod, Balfe, Macfarren, and Brinley 
Richard Peo Te nee to oD 


BW seccccce 
Sacred Half-hou: ‘ 


201, Recent Srreet, W. 


BY ROYAL COMMAND. 


Box 


METALLIC PEN MAKER TO THE QUEEN, 


JOSEPH GILLOTT 


] ESPECTFULLY directs the attention of the 
» Commercial Public, and of all who use Steel Pens, to 
the incomparable excellence of his productions, which, for 
Quatity of Margeriat, Easy Action, and Great Durasity 
will ensure universal preference. 

They can be obtained, Retail, of every dealer in the World; 
Wholesale, at the Works, Graham-street, Birmingham; 91, 
John street, New York ; and at 37, Gracechurch-street, Londou, 


EXPOSITION UNIVERSELLE, 


PARIS, 1867. 











THE CROSS OF THE LEGION 
OF HONOUR 


CONFERRED UPON 


| 


THE VERY HIGHEST PRIZE, 
ABOVE ALL MEDAIS. . 
\ Nearly 200,00 of these unparalleled Machines now in use i 
all parts of the world. Every Machine guaranteed ol 
gratis. Illustrated prospectus and samples of work gratis 
post free. 


GROVER & BAKER SEWING MACHINE COV PANY, 
150, Regent Street, London, W.; 
59, Bold Street, Liverpool. 








neve? 
These Machines, and the work done upon them, have 
failed to receive the first premium over all competitors wherete 


exhibited. ; 
Tu CULTIVATION OF TEA in the 
exquisite flavour, promoted its sales by 

Teas as usual, at 1s, 4d. Ib., and upwards. Fico pest 


Indies is an important feature, and the ol 
TEA COMPANY. have, on. account of its great streng® 5 
Company are now selling Assam, ’ 

the seduced duty—viz.. from 2s. 8d. to 38 8d. ay 
Warehouses, No. 9, GREAT ST. HELEN’S CHUBCHY: 
Bishopsgate. 











Printed and published by James Swirr, of No. 
Golden-square, in the County of Middlesex, at 
office of Swirt & Co., 55, -street aforesaid. 








64, WES! STREET. 


rs With Gounod .. 6... +... se00 e+ e+ +800 
MAGS. ra 
2 201, Regent-street, W. 
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May 2nd, 1868. 





